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“GONE WITH THE WIND” - "GIGI" - “BACHELOR IN PARADISE” - “MORGAN 
THE PIRATE” - “ATLANTIS, THE LOST CONTINENT” - “SPINSTER” - “A MATTER 
OF WHO” - “ADA” - “INVASION QUARTET” - “THE ANGEL WORE RED” - “THE 
SUBTERRANEANS” - “BRIDGE TO THE SUN” - “THE TARTARS” 


“A THUNDER OF DRUMS” - “POSTMAN’S KNOCK” - “THE COLOSSUS OF RHODES” 
“THE THIEF OF BAGHDAD” - “LIGHT IN THE PIAZZA” - “VILLAGE OF DAUGHTERS” 
“SWEET BIRD OF YOUTH” - “ALL FALL DOWN” - “THE WONDERS OF ALADDIN” 
And! “THE FOUR HORSEMEN OF THE APOCALYPSE” 
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NEWS HIGHLIGHTS... 


BFFA ALLOCATION 


THE FIRST interim allocation of the British 
Film Fund Agency for the fifth year will be at 
the rate of 40 per cent. 

Distributors’ earnings for the six weeks ended 
November 25 totalled £628,801, as follows: High 
cost films, £458,675; films under 3,000 ft. after 
multiplying by 24 : £66,045. 

Low cost films eligible after multiplying by 2: 
£90,422; not eligible for two times rental: 
£13,659 

Levy collections paid to the agency by HM 
Customs to November 30, approximately cover- 
ing entertainments to November 25, were 
£395,500. 


RAF CINEMA SURPLUS 


THE Royal Air Force Cinema Corporation 
made a smail surplus in the year ended August, 
1960, Air-Marshal Sic Walter Cheshire, president 
of the Board of Governors, told the annual 
general meeting recently. 

This was in spite of falling attendances and 
rising costs. The actual cinema operation ran 
at a loss, but this was more than compensated 
by ancillary revenue sources—screen advertising, 
refreshment sales, etc. ~ 

The president thanked vice-chairman D. J. 
Goodlatte for giving up so much of his time and 
taking such an active interest in the Corpora- 
tion’s affairs. 


FTSA WINDING UP 


THE Film and Television Sports Association 
is to wind up. The Executive Committee de- 
cided to recommend this course at its Decem- 
ber meeting. 

Lack of financial support is the reason. The 
association’s Official report of the meeting says 
that after the financial position was examined, 
“it was realised that the association could not 
carry on indefinitely.” 

No further subscriptions or donations will be 
accepted and those already made for 1962 will 
be placed in a suspense account. 

The football, cricket and netball competitions 
for 1962 will probably be held, as arrangements 
have already been made. 


DOUBLE FOR SELLERS 


THERE WILL be a double West End launch- 
ing for Launder and Gilliat’s new comedy “ Only 
Two Can Play,” on January 11. 

The film, which stars Peter Sellers, opens at 
the Odeon, Marble Arch, AND the Columbia. 

Adapted by Bryan Forbes from the Kingsley 
Amis novel “ That Uncertain Feeling,” the film 
also stars Mai Zetterling, Virginia Maskell and 
guest-star Richard Attenborough. 

The picture goes on general release on Feb- 
ruary 4. It is a British Lion release through 
BLC. 


NFFC agrees new overhead 
allowances for producers 


DETAILS of the new agreement between the FBFM, the BFPA, and the NFFC, relating 
to overhead costs of production companies, have now been finalised and will operate from 


Junnary 1, 1962. 


From that date the fixed allowance for any 
feature to be made as a reasonable contribution 
towards the production company’s overhead ex- 
penditure and to be charged against the cost of 
production of such film shall be three per cent. 
on the first £100,000 of budget, two per cent. on 
the second £100,000, and one per cent. on the 
balance, with a maximum of £10,000. Previously 
the maximum was £2,000—for first features 
only. 

For this purpose “ budget” shall mean the 
amount of the total approved budget including 
deferments but excluding the overheads allow- 
ance self; and where individuals are rendering 
services on the film without fee but relying on 
profits, the budget figure shall for this purpose 
be nationally increased. 

This allowance shall apply to feature films 
assisted by National Film Finance Corporation 
only im cases where the other financing parties, 
notably the distributors, agree it also. 


The details 


The allowance is intendecd to include (inter 
alia) the following items: 

1. The cost of running the company’s head 
office (whether a rented London office or the 
producer’s home) including rent, rates, taxes, 
main services, insurances, cleaning, telephones, 
telegrams, postages, stationery, equipment, staff, 
and other general office expenses, 

But: 

(a) The rent of offices hired at the stndio 
where the film is being made shall be 
treated as a direct production cost during 
a period not exceeding six weeks prior to 
the start of main shooting until completion 
of the editing of the film at the studio. 

(b) The rent of an office (additional to the 
company’s head office) hired in London if 
required for the benefit of the film (e.g., 
for casting) sha!l be treated as a direct pro- 
duct’on cost for such reasonable period as 
may be agreed. 

(c) Such telephone, telegram and postage ex- 
penses as relate specifically to the film 
shall be treated as a direct production cost, 
subject to such expenses being supported 
by detailed accounts, 


2. All car hire and other personal travelling 


But: 
(a) Travelling expenses incurred by the pro- 
ducer or on his behalf on location or on 
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CO-PRODUCTION : 
PRODUCERS 
GO TO BolT 


are to be submitted forthwith to the Board of 
Trade by the BFPA and FBFM. 

Before submitting the joint document, the two 
producer associations last week met the FFU 
representatives to discuss its contents. 

After the meeting George Elvin told Kine. 
that the producers had said they had gone as 
far as they could in negotiations with the unions, 
and were therefore reporting the outcome to 
the Board of Trade. 

“TI very much regret they are going to the 
Board of Trade with a uni report,” said 
Elvin. 


‘King of Kings’ tops 
1,500,000 dollars 


SAMUEL BRONSTON’S “ King of Kings” 
has already grossed more than 1,500,000 dollars 
from its first 17 engagements, most of which 
have only been open for a few weeks. 

MGM, which is releasing the film throughout 
the world, says the film is proving itself a record 
breaker at the box-office. 

In London it is now starting its seventh week 
at the Coliseum theatre. In the provinces its 
first 10 engagements have been big successes 
from the start. 


Advance bookings 


All theatres playing the film report record- 
breaking business with heavy advance bookings. 
In London performances are being booked 
months ahead. From the provinces come 
reports of a similar pattern. 

Coach operators are making the film one of 
their main attractions for party bookings. When 
the schools reopen many children will see the 
picture at specially reduced prices during school 


hours 

In New York, “ King of Kings” is listed as 
America’s top box-office attraction in Variety. 
Heading the grosses league there are the receipts 
at Loew's State, New York, where the film had 
its world premiere. : 

“ King of Kings” is now playing at more 
than 130 theatres throughout the world. 


A 
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IT LOOKS like being a quiet New Year for 
MPs who specialise in film subjects. 


Their active interest will depend mostly on 
whether there are any significant Common 
Market developments. 


The only other subject which will undoubtedly 
produce some Commons questions is censorship. 
Stephen Swingler and other MPs, who challenged 
the present system during the last session of 
Porliament, intend to return to the attack. They 
will not satisfied until the cinema and televi- 
sion are placed on level terms. 


Efforts have been made recently to enlist some 
Conservative support for this point of view, 
but so far without any obvious; success. 


+ + + 


THE British Film Institute does not move in 
any blaze of publicity; all the more necessary, 
therefore, are the quiet reminders of its miany 
spheres of usefulness’ that were given by its 
chairman, Sylvester Gates, at the BFI annual 
mecting. 


One of the staidest, but valuable activities 
of the institute is its archive which. incidentally, 
has just celebrated the 25th anniversary of its 
foundation. The archive acquired during the 
year the complete stills collection of the maga- 
zine Picture Show, a generous gift by Fleetway 
Publications. : 


Mr. Gates also referred to “ the foothold now 
established for the study of film at London 
University.” and hoped it would lead, before 
very long, to the acceptance of film study by 
other Britita universities and that consideration 
would be given to its inclusion as a subject for a 
first degree. 


This possible development is, as it happens, 
also tied up with the archive which, because of 
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lack of staff and equipment, has often been in 
the ridiculous position of discouraging students 
who seek access to archive films. 

This, Mr. Gates said, was one of a number 
of inadequacies in the facilities provided by the 
institute in respect of which they would be 
asking for Treasury help next year. 


+ + + 


FINANCE, indeed, is one of the institute's 
most pressing worries. Arguing that the 
National Film Theatre has certainly earned the 
right to survive, Mr. Gates thought they were 
justified in looking to the Government to “ ease 
the burden in the next decade.” 

The institute’s money problems are tied closely 
to the grant from the Cinematograph Fund. 
This, as Mr. Gates pointed out, has declined 
each year for some time and the indications are 
that it will continue to decline. If the fund 
ceased altogether, the institute would have to 
look to the Treasury to make good the short- 
age. 

Discussions are in progress to put the grant 
on a three-year basis instead of annual. This 
would help in a variety of ways but is not, of 
course, a cure for the possible extinction of the 
fund. 

Quite apart from its value to the film indus- 
try, the institute is of value to the nation and 
it would not seem to be at all unreasonable to 
expect more generous Treasury support. 


+ . + 


THE Rank Organisation certainly made a bid 
for a share in the Christmas spending spree with 
the large-scale newspaper advertising campaign 
last week 

Two whole pages were taken in the Daily 
Express on December 22. 

Under the heading “ People Who Like to Go 
Places,” one page spotlighted the comfort and 
service of Odeon and Gaumont theatres. This 
had been prepared im three variations, giving 
programme details for London and the South, 
the North, and Scotland. 


The other whole page in the Daily Express 
for the same day, headed “ They're Getting the 
Rest Out of Life,” listed all Top Rank bowling 
centres, ballrooms, dance studios and restaurants. 
It also included the Town and Country heakh 
chubs. 

The Sunday Express of December 24 carried a 
whole page combining both these advertise- 
ments, plus a half-page devoted to “ El Cid” 
in London, and simultaneous openings at Man- 
chester, Birmingham, Bristol and Cardiff. 


. + 7 


LAST WEEK’S premiere of Stanley Kramer's 
“Judgment at Nuremberg,” held under the 
auspices of United Artists and the Variety Club 
was one of the most notable film nights of the 
year, 

It demonstrated once again Kramer's power as 
a producer who contributes a great deal to the 
prestige of the cinema. 

In addition, of course, the evening raised a 


LAST TRIBUTES TO 
DRUMMOND SCOTT 


Representatives of every facet of the 
industry were at Putney Vale 
Crematorium last week to pay a last 
tribute to C. Drummond Scott. 

The request that donations should be 
sent to the CTBF in place of flowers 
was observed with a few exceptions: 
these included Drummond's widow, 
Peta, the CTBF staff at Royalty House, 
and—a tribute that would have greatly 
pleased Drummond—a sheaf of hlos- 
soms from the gardens of Glebelands. 

Among those present were: Sir Philip 
Warter, president of the CTBF; Miss 
Barbara Bromhead (representing Ra!ph 
Bromhead, who is in Kenya); Frank Hill, 
hon. treasurer; C. A. Kilmister, assis- 
tant secretary, and Mrs. Kilmister; 
J. R. D. Thom, chief accountant; all the 
CTBF head office staff; A. F. Gregory, 
manager of Glebelands; E. H. Whittell, 
manager of the Craggs; M. Thompson, 
until recently manager of Glebelands; 
R. S. Camplin; Ellis Pinkney; Harry 
Adley (representing also the Northern 
area CTBF), Bert Elton; Kenneth Har- 
greaves; Stuart Levy; James Carreras; 
Arthur Taylor; Rowland Thornton; 
Herbert Wilcox and Anna Neagle; Mrs. 
Florence Morris; Theo  Fligelstone; 
Archie Jonas; S. K. Lewis; H. F. 
Walton; Harry Woolfe; Fred Hutchin- 
son; Stanley Van Gelderen; Dennis 
Kester; C. H. V. Brown; Russell Hadley 
and Sam King. 


remarkable sum, somewhere between £14,500 
and £15,000 to be divided between two worthy 
causes—The Duke of Edinburgh’s Award Scheme 
and the Caldecott Community. Of this total 
nearly £10,000 was raised by the souvenir 
brochure. 


It was quite obvious that Prince Philip, who 
was accompanied by Earl Mountbatten and Lord 
Brabourne, was delighted wath the evening. 


+ 7 + 


SAM SPIEGEL’S production of “ Lawrence 
of Arabia” looks like ending up among the 
leading contenders for the title of longest run- 
ning film ever made. 

In London this week he told me the picture 
is likely to run for four hours. 

Spiegel was here for the press show, prior to 
its re-release, of “On The Waterfront.” 

After the screening Spiegel was asked if 
“Lawrence” would be entered for next 
summer's international film festivals. 

Said he, “ We'll still be shooting ” 


+ + + 


THE SUSSEX Film Star Ball in September 
made a profit of £182 for the CTBF, but it could 
have been twice as much if stars had supported 
the effort. 

That was the verdict of somewhat indignant 
members of the Sussex branch CEA, who had 
some critical things to say about lack of support 
at their meeting in Brighton. 

What irked them most was that more than 4 
dozen celebrities turned up for a charity ball 


continued on page 17 


KINEMATOGRAPH WEEKLY: DECEMBER 


1961 
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EBU TV GRAND 
PRIX AT 
CANNES AGAIN 


THE EUROPEAN Broadcasting Union will 
again be staging the Eurovision Grand Prix for 
Television Films next year. 

The competition will take place during the 
Cannes Film Festival in May, 1962, under the 
patronage of the International Film and Tele- 
vision Council. 

The contest is reserved for film producers en- 
gaged in making films for television, unlike 
EBU’s other Grand Prix, the Italia. The Euro- 
vision contest is not open to broadcasting 
Organisations, such as the BBC and ITA con- 
tractors. 

Two prizes are awarded, one for a fiction 
film and one for a documentary. 


Recommendation 


Film-makers in this country are invited to 
submit any of their productions they consider 
suitable for inclusion in the entry from Britain. 
The final selection will be on the recommen- 
dation of a panel of judges, to be announced 
later. 

Under the regulations, the films submitted 
must have been made for television screening. 
They must not be less than 13 minutes and not 
more than 54 minutes in length. They must 
have been made in the 18 months preceding 
the contest and must not previously have been 
shown publicly outside Br tain. 

Producers wishing to submit films should 
apply for entry forms from the Central Office 
of Information, Hercules Road, London, S.E.} 


Council may buy 


CLEETHORPES (Lincs) Town Council is to 
be recommended by the General Purposes Com- 
mittee to buy the Theatre Royal at Cleethorpes, 


together with the 
premises adjoining. 

It is suggested that the Council should 
appoint a manager and operate the Theatre 
Royal as a cinema until the holiday season 
begins and then have live shows there. 


resiauramt and garage 


CTBF ball competition 


BARNET Odeon cashier Mrs. Mary Oakley, 
and her 24-year-old daughter Mary, were prize- 
winners of the cinema ball draw organised by 
Northampton’s CTBF sub-committee. 


The prize: Lunch at Shepperton studios with 
a star followed by a tour of the stages, dinner 
at a West End hotel, amd seats for “ South 
Pacific” at the Dominion Theatre, 


Switch to ballroom 


RANK is to turn the Gaumont, North End— 
Portsmouth’s biggest cinema—into a ballroom 
some time in the New Year. 


The hall opened in 1923 as the Regent, chang- 


ng its name about 10 years ago. Before the 


wide screen was installed it held more than 
2,000. 


Over to bingo 


THE GROSVENOR, Oldham, has ceased to 
operate as a cinema and has gone over to bingo. 
For some time the management has been hold- 
ing part-time bingo sessions. Albert Keenahan, 
the manager, thinks that bingo will be a better 
paying proposition than films. 


British shorts win 


BRITISH entries have won prizes at the first 
festival of short films to take place within the 
framework of the Mexican international film 
festival. 

First places in their categories were won by 
this year’s Venice Grand Prix winner, “ Ter- 
minus,” produced by British Transport Films, 
and “Tribute to Fangio,” produced by Film 
Producers’ Guild (RHR Productions), for British 
Petroleum, 

*“ Stone Into Steel,” produced by Wallace Pro- 
ductions for United Steel Companies, was 
awarded the El Universal trophy in its section. 


Jack Alexander dies 


JACK ALEXANDER, a well known Midlands 
cinema manager, died recently in Selly Oak Hos- 
pital, Birmingham, He was 42. 


Mr. Alexander was initially with the Odeons 
at Dudley and Chesterfield, and later managed 
theatres at Spalding, Coventry and Kingstanding. 

In 1956 he joined Essoldo, managing their 
theatres at Cannock and Loughborough. 


In brief 


@ Reduced admission charges tp to 4 p.m. will 
be offered by five Southport cinemas during 
Pensioners’ Fortnight in the town, May 19 to 
June 2, 1962. The cinemas are the Essoldo, 
Gaumont, Grand, Palace and Regal. Most other 
entertainments operators, including Southport 
Corporation, will be offering concessions, 


@ Applying to local magistrates for the 
renewal of his cinematograph licence for the 
Pavilion, St. Neots, A. Saywell, the manager, 
asked them to cut the S.O levy. They did— 
from 4 per cent. to a nominal 10s. 


@ Derby Chamber of Trade is to approach 
exhibitors with a view to reducing the price of 
afternoon matinees in the town. The approach 
is being made in an effort to attract more 
people into the town. 


@ The Roxy, Hanley, closed on December 4. 
it will operate as a theatre club in future. 


@ New address for British Movietonews is: 
North Orbital Road, Denham, Uxbridge, Middle- 
sex (Denham 2323). 


@ Birmingham branch of the Society of Cinema- 
turians will hold its annual meeting on January 
19 at the Crown Hotel, Hill Street, Birmingham. 


FOUR MILLION HAVE 
SEEN ‘GUNS’ IN U.K 


Over four million people have seen Carl 
Foreman's “ The Guns of Navarone " dur- 
ing the film's first 108 compicted engage- 
ments in the United Kingdom! 


CMA SHOWMANSHIP 
WINNERS 


John Davis presents G. Lockyer, Coventry 
Gaumont, with his CMA champion showman’s 
award 


Second prize went to H.G. Crisp, Southend 
Odeon, who is seen here receiving his award 
from Kenneth Winckles 


J. D. Hole-Gale of Leeds Odeon receives third 
prize from Kenneth Winckles 


NOW IN THE CUTTING ROOM 
MARK ROBSON'S 


THE INSPECTOR 
A 20th Century-Fox Release 
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‘PRS demand of 9d. per hundred 


is excessive —Lord Westwood 


NORTHERN.—On a light agenda faced 
members attending ber meeting of 
Northern branch and interest centred chiefly or 
the demand of the PRS for 9d. per 100 seats 
where copyright music was play 

‘We regard this as excessive,” said Lord 
Westwood. “It may be that the 2d. per 100 
seats cffeed was too low. Anyway, we are 

going back to the PRS in an attempt to nego- 
tate an acceptable romise. 

“If, however, the stand as is their 
declared intemion, we have d to take the 
matter to the Performing Right Tribunal. 

Cllr. George Cowan that all pay- 
mems to the PRS ~¥ wi ld until agreement 
nd tien yg ed tha 

illiam IT rv t 
music was played, whatever was ig ny 
the PRS must 

Lea Wemweed Git tat come a tes had 
favoured proposals that the PRS be 

paid “on time”; but there were obvious snags 
about that from ihe PRS viewpoint, and it was 


unl ay they 


of the aon ned were Rp secretary William 
Mooane point - that procedure re 
Lord Westwood be clected as any - he 
because that was an essential qualification for 
him to stand for re-election as national treasurer. 
“ Since there is virtually no doubt that he will 
be re-elected national treasurer,” said William 
rt —_——— - ae se should go 
rough t roe electing him a — 
when, ex-officio, he is sure to be a member of 


the General Council. 
ne,” said chairman R. Cc, 


. F. Massicks ( ) 
Sidney-Wilmot (CMA); 
trustees, W. Carr, W. S. Gibson. 
chase; delegates, Lord Westwood, 
W.. Carr, Wilson, and H. Griffit 
“— annual meeting will be held ee January 


Ancillary sales and 
re-rating 


BAST MIDLANDS.—The monthly meeting 
was held in Lincoln as members felt that this 
would present a good opportunity for members 
of the old Lincoin branch, which is now part 
of the East Midlands branch, to attend. 

Re-rating.—It was reported that the Derby- 
shire County Council had dropped its request 
for details of sales of chocolates, cigarettes, etc. ; 
that the Nottingham authorit had insisted that 
the figures must be suppli and that Long 
Eaton intended to estimate the revenue from 


ancillary sales. 
Associate membership.—Particulars of the 
— in the CEA rule regarding associate 
tship were given and it was agreed that 
owners cinemas now closed or in use for 
other purposes should be invited to take up or 
resume  nogtan 
GC meeting Elton, one of the delegates, 
made a full report on the question of the proper 
use of the production levy. Members agreed 


= ) Sound 
/' Recording 


that it was unfair that films which had been 
made with levy aid should be made available 
to commercial television. 

branch's resolutions, Brae = | moved by 
Cllr. Rogers, d withholding of 
more important films &. oh exhibitors, 
had elicited considerable support from members, 
said Mr. Elton 

Cyril Shapeero felt there was no real shortage 

of films, but the continued hold-up of the more 
importam pictures for lack of a vacant screen 
in the West End meant that the average or 
smaller cinema could only offer second-rate 


product. 

Mr. Shapeero referred to the General Coun- 
cil’s pronouncement he pe free screening of 
shorts for certain | authorities. After dis- 
cussion it was ee that a circular be issued 
to all members guidance in cases where a 
member would like help. 


‘Toll-tv should be a 


public corporation’ 


-—“ Some of us feel that 

introduction of toll-tv should be opposed, 

but if it should eventually be introduced it 

should be in the form of a Public corporation 

and not a private undertaking,” declared R. H. 
Godfrey at the 

Secretary 
Toronto had written to say: 
snippit I have seen in is they 
started on this project they needed 10,000 units 
installed to break even. At the present time 
something more than 8,000 have been installed, 
which would seem to imply that a esibl are prob- 
ably still operating at a bly enhanced 
because initial estimates are yr couians un- 
reliable.” 

Toll-tvy had been operating there for about 
two years and the sets installed were still below 
the break Reure, said Mr. — Asked by 
T. P. Nicol wlation of Etobicoke, he 
FM wo Ry Ey figures and all he could 
pay BE EE 
in Toronto, 

Mr. Godfrey: All the cinemas there are owned 
or controlled by Paramount. It would be appre- 
ciated if Mr. Dallow’'s friend would send, say at 
two monthly intervals, information on toll-tv in 
Etobicoke. Information direct from someone not 
associated with the business would be useful. 

Mr. Godfrey said that at the executive com- 
mittee meeting that week a sub-committee was 
instructed to prepare a report on toll-tv for 
submission to the next meeting of general coun- 
cil. It would examine all sides of the pr 
Personally he did not think independent exhi- 
bitors had any chance of getting in on toll-tv. 

S.0 levy.—The Chester Town Clerk wrote 
informing the branch that the Privy Council had 
queried the decision of the Watch Committee 
in December, 1960, waiving the charitable contri- 
bution under the Sunday Entertainments Act, 
1932. The Town Clerk said: 

‘I have had another look at the Act and 
haye come to the conchusion that query 
raised by the Privy Council is valid in ie the 
Act requires that if a cinema is open on Sun- 
days such opening must be — to a condition 
securing that a sum shail be specified under 
S. KD proviso (b). 

I think the council are obliged to specify 
a sum even though it be a nonrinal one, and 
I propose to advise the council acco’ 

Mr. Dallow said that after communicati 
with R. H. Dewes and Mr. Pinkney, he 
to the town clerk suggesting a S.O charity con- 
tribution of £1 per cinema per annum, and 
pointing out that there were nine authorities 
which oa Is. Ly Ae per annum, one 


5s. 10s., 
a of re 


1964 


oi County Petty Sessional 
aoe for the reduc- 
tion Y. the $.0 ae is 
land areas, The total 
were fr to pay had been reduced from 
£201 to £101. 

Flintshire county authority the previous week 
decided to reduce the S.O levy from £3 to £2 
per cinema for each a ning. R. Taylor, 
of OMA, was siaied to ve put forward a 
“ first-class case" on behalf of exhibitors. 

L. Mort mer, of Rhyl, in a letter to the 
branch, described Mr. Taylor's | address as a 
“ masterpiece of logic and fact.” Mr. Dallow 
said the licensing authority withdrew the con- 
dition for the submission of audited accounts, 
to which exception had been taken. 

On the suggestion of R. White (ABC) it was 
decided to make lication for a reduction of 
the S.O levy in Warrington, where the cinemas 
pay a total of £300 a year. 

Aqgeentions— Reporti on the meeting of 
the North West zone joe apprenticesh p com- 
mittee, Mr. Dallow said the north west was 
making more progress with the correspondence 
course than other areas - the progress was 
not as good as it should be 

The main difficulty was that aepouanens Star- 
ted the course and then flagged and perhaps 
dropped out, It was agreed to ask Mr. Ring, 
the tutor, to supply eg | progress reports so 
that where a boy was falling behind he could 
be given help and encouragement. 


bri the - 
oe art 


missible to show X films if, they were exhibited 
= prior to, or the three days 


Pending this alteration, it is suggested that 
members should submit nominations for the 
1962 A.G.M. in time for them to be included 
in the notice which will be sent out eight days 
prior to the meeting. 


Just groping for 


information 


WEST LANCASHIRE.—Toll-tv was the main 
subject of discussion at the branch’s monthly 
meeting. 

Frank Fennell, who presided, commented on 
the suggestion made at another branch meeting 
that independent exhibitors could start their 
own tv station if they were prepared to sub- 
scribe say £1 per seat in order to meet the capital 
cost. 

Opinion in exhibiting circles was divided. There 
were those who held the view that toll-tv should 
be fought and others who said nothing could 
be done to stop it. 

What independent exhibitors feared was that 
the toll-tv operators would get the pick of films. 
_ Mr. Lee: Can we afford to let this happen 
if the effect will be to close our theatres? 

‘The chairman: Whether the CEA executive 
will be able to evolve a method of combating 
tolltv. I don’t know. I think exhibitors, so 
far as they can, should do their best to stop it. 

S.0 levy.—The Lancaster licensing authority has 
reduced the levy to Is. per cinema per year 
following the branch's request for abol'tion. 

J. F. Dobson expressed appreciation of the 
assistance given by the two major circuits. 

Apprenticeship.—The meecti was told that 
NATKE had asked for an early meeting of the 
zonal apprenticeship committee so that a re- 
view could be made of the apprenticeship scheme 
and the projectionists’ corre course. 
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WordaL Woarkets 


Schneider reports big increase 
in Columbia's profits 


NEW YORK.—-A. Schneider, president of 
Columbia Pictures Corp., reported earnings of 
1,242,000 dollars or 80 cents per share for the 
first fiscal quarter ended Septermmber 30, 1961. 

This compares with the preceding year’s first 
quarter results of 510,000 dollars or 30 cents per 
share, which included a non-recurring profit of 
1,617,000 dollars from the sale of undeveloped 
land in California. Earnings in both periods are 
based on 1,493,895 shares of common stock out- 
standing on September 30, 1961. 


Mr. Schneider attribuied the company’s 
improved performance to the world-wide popu- 
larity of “ The Guns of Navarone” and several 
other films released in the first quarter, as well 
as to the continuing progress of its television 
subsidiary, Screen Gems Inc., in which Columbia 
has an 89 per cent. stock interest. 


The company also reported acquiring the 
distribution rights in the Far East, Middle East 
and Scandinavia to “ El Cid.” 

Meanwhile the Columbia home office, in 
another move to further seek out future product 
from stage sources, announced that it and 
Philip Langner, president of Theatre Guild 
Prods., have entered into a multiple picture deal 
under which Mr. Langner will produce features. 


Properties submitted to the Theatre Guild will 
be made available for Columbia Film produc- 
tions. Mr. Langner acted as associate producer 
for Stanley Kramer's ** Judgment at 
Nuremberg.” 


+ 7 7 


OTTO PREMINGER'S “ Advise & Consent” 
which was due to open in New York later this 
month and other cities shortly afterwards was 
ordered to be held back to next June by a New 
York Supreme Court ruling, which upheld a 
petition by author Allen Drury, play writer Loring 
Mandel, and Robert Fryer, Lawrence Carr and 
Martin Thiese, producers of the Broadway play 
and the versions on tour. They claimed the 
picture should be held up while the touring stage 
company was still active. 


The December openings were to qualify it for 
Academy Award considerations. It was indicated 
that an additional cash settlement could pave the 
way for the desired openings but producer- 
director Preminger was said to be against this. 
Instead he planned to appeal against the decision. 


+ + + 


20TH CENTURY-FOX reported a loss from 
operations for the 39 weeks ended September 30 
of 11,544,007 dollars, including special write-offs 
of 9,200,000 dollars in respect to theatrical and 
television inventories. A gain of 25,735,917 
dollars was reported from the sale of studio 
property. The net gain after special items was 


14,191,910 dollars as compared to 3,732,729 
dollars the year prior. 

Earnings from operations in the 39-week period 
ended September 24, 1960, amounted to 2,997,115 
dollars which combined with a net insurance 
recovery of 735,614 dollars, resulted in total 
earnings of 3,732,729 dollars. 

Income in the 1961 period totalled 87,709,240 
dollars including 81,188,678 dollars from film 
rentals including television. Income in tie com- 
parable 1960 period totalled 86,647,036 dollars 
including 80,177,841 dollars in film rentals. 


+ + + 


LESLIE F. WHELAN, director of foreign 
publicity, advertising and exploitation and pub- 
lic relations for 20th Century-Fox, International 
and Inter-America Corporations, has announced 
his retirement from both corporations as of Dec. 
31, 1961. 

He joined 20th Century-Fox in 1935 as exploi- 
tation manager of the domestic organisation 
and a year later was promoted to the foreign 
companies. 

Herbert Jaffey succeeds Whelan. Jaffey has 
been in the industry for 22 years, serving with 
Fox in the pressbook department, with United 
Artists and again at Fox International. 


+ + + 


THE U.S Department of Justice has requested 
a Federal Court in Los Angeles to prevent the 
proposed merger between the America Corpora- 
tion and the Republic Corporation. Kt has also 
asked that America Corporation should divest 
itself of stock held in Republic, which gives it a 
controlling interest. 

The action claimed that the two firms were 
among the few large professional film process- 
ing companies in the country. To permit the 
merger, the Department claimed, would lessen 
competition. 


+ + + 


A NUMBER of key promotions and transfers 
involving the European and Latin American 
divisions of Columbia Pictures International was 
announced by executive vice - president Mo 
Rothman. 


A. L. Stein, for the past 16 years Columbia's 
manager in Venezuela, is being promoted to the 
post of sales supervisor in the Paris headquarters 
of the Continental and Near East division. He 
will serve in the same capacity as Francis Cantor, 
under Mar‘on Jordan, vice-president in charge 
of that area. 

Replacing Mr. Stein in Caracas will be William 
Moraskie, who has been manager in Puerto Rico 
for the past year. He has been with Columbia 
for eleven years and after serving in a number of 


7 


posts he was named manager of Cuba in 1959. 

Jose F. Colom has been named acting manager 
in San Juan, having served as assistant manager 
since 1946. Jose Fernandez Pardo has been 
appointed manager of the branch office at Santo 
Domingo, Dominican Republic, succeeding 
Angelo Cannizzaro, resigned. He was a salesman 
in the Cuban office for 10 years. 

Norman Feinberg, a graduate of Columbia's 
trainee programme, who has been with the 
company since 1956, will return to the New York 
Office as an assistant on the executive staff after 
spending a year in Paris on the C 
headquarters staff. 


+ + + 


SUNDAY film showings are now legal in 35 
Ontario communities following elections held 
recently and it is expected that another 18 com- 


‘munities in the area will ask for public approval 


or disapproval before the year is out. 


Theatre executives claim that the added day's 
business is helpful but as to whether or not it 
—- depends, in the main, on the individual 


+ + + 


A TEN-SECOND record will be distributed 
after the first of the year, which exhibitors are 
expected to get placed on local radio stations 
and which is expected to act as a business stimu- 
lator. 

This has been approved by the Advertising and 
Publicity Managers’ Committee of the Motion 
Picture Association of America. 

The jingle, which was composed by MGM 
advertising manager Si Seadler, goes as follows: 

If you're home a lot 
To be living right 
Go out to a movie 
Go out tonight. 


+ + + 


EDWARD S. FELDMAN has been named 
advertising and publicity vice-president for Eliot 
Hyman's and Ray Stark's Seven Arts Production 
Ltd. 

He resigned as publicity director for Joseph E. 
Levine's Embassy Pictures to accept the appoint- 
ment. He will divide his time betweer Los 
Angeles and New York. He was with Embassy 
for two years. 


+ + + 


THE gross income of Stanley Warner Corpora- 
tion and its subsidiaries for the fiscal year 
ended August 26, 1961, was the highest in his- 
tory, it was announced by §S. H. Fabian, presi- 
dent. Theatre admissions, merchandise sales 
and other income totalled 134,720,700 dollars, 
which was 2,567,000 dollars or 1.9 per cent. 
more than the prior year. 

The net income after all charges increased 
22.4 per cent. from 3,513,800 dollars in the 1960 
fiscal year to 4,301,900 dollars in 1961. The 
year was the second most profitable in the 
history of the company. 

In an effort to improve the circuit's earning 
power, 12 additional theatres have been dis- 
posed of, while the policy of modernising and 
renovating key theatres continues. New theatres 
are also being constructed or purchased.—Mel 
Konecoff. 


GERRARD 4851/6 
PERIVALE 6406 


Edeline resigns, hits 


at Government 


PARIS.—Jean Charles Edeline, president of 
the French Exhibitors’ Federation, has resigned 
in protest at what he calls “ broken promises ” 
by the Government. 


Edeline will remain in office, however, until 
the Federation holds its elections in January. It 
is then practically certain that he will be re- 
dected, s© the resignation is more or less a 
token affair. 

Nevertheless, i indicates the seriousness with 
which the Federation regards the position of 
exhibitors. 

They. want the end of the entertainment tax 
and permission to charge what they like for 
seats. At the moment there is a Government: 
imposed ceiling. 

These measures are included in a compii- 
cated tax bill, which may take months, even 
years, tO pass. 

The exhibitors want action now. 


~ + 7 


THE SECOND TV network, which will open 
at the end of 1963, may resukt im more film 
producers going over to making films for the 
medium. 

At the momem very few producers make films 
for tv. Exhibitors feel strongly about the whole 
matter, and producers feel that as exhibitors 
are their principal clients, it is better not to 
upset therm. 

But Roger Fournier, general secretary of the 
Producers’ Syndicate, told me that the second 
network could change this. 

More tv films would certainly be made, he 
said, whoever was responsible for producing 
them.—-Henry Kaha. 


Home-produced films 
tops in Italy 


ROME.-—Italian films are takirg first prize at 
the box-office here at the moment, in spite of the 
greater numbers of imported pictures being 
shown. 

Average weekly box-office takings in Rome 
are running at about 44 million lire for Italian 
productions, and about 36 million for American 
films. 

One of the films at the top of the list among 
Italian box-office winners is the De Laurentiis 
production “I Due Nemici” (shown in Britain 
as “ The Best of Enemies,” starring David Niven 
and Albert Sordi, and directed by Guy Hamil- 
too. 

In litth over a month at the Metropolitan 
Cinema, Rome, it tonk more than 45 million 
lire. Its closest rival “ The Guns of Navarone,” 
over a slightly longer period, grossed just over 
41 million. 

Other Italian films doing particularly well at 


RELEASE 
PRINTS: 


TECHNIRAMA 
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the box-office are De Sica’s “Il Giudizio 
Universale” (31 days: 21,790,000 lire), 
“ Accattone (12 days: 13,102,000 lire), “La 
Viaccia ” (54 days: 31,260,000 lire), and “ Don 
Camillo, Monsignore ma non troppo" (44 days: 
$2,099,000). 


+ + + 


THE BRITISH Minister to the Holy See, Sir 
Peter Scarlett recently handed over to the Presi- 
dent of the Vatican Commission for Films, 
Radio, and Television, Monsignor Martin 
O'Connor, 13 colour documentaries, wh'ch are 
to be placed in the Vatican Film Library. 

The documentaries illustrate various aspects 
of life in Great Britain.—Walter Dorin. 


Trade lukewarm about 


Indonesian pact 


BOMBAY.—A two-man delegation from Indo- 
nesia—R. M. Jjokrosontoso of the Bureau of 
Foreign Relations and S. Sjareif of the Ministry 
of Cottage Industries—is trying to set up a recip- 
rocal film import arrangement with India. 

The plan is for India to import from Indo- 
nesia the same number of films she exports to 
her. 

The Indian industry is lukewarm about the 


idea, because interest in Indonesian films here 
is limited, 


+ + + 


AT A SEMINAR staged in Lahore to probe 
the various problems of the film trade in Paki- 
stan, these suggestions were made: 

The Government should build 100 cinemas a 
year for the next five years; electricity charges 
for cinemas should be cut by half; import of 
film equipment should be made easier and 
Government aid should be forthcoming to build 
more studios. 


+ + + 


INDIAN producers want a bigger cut from 
recordings of film songs. The Supreme Council 
of Motion Picture Producers is demanding a 20 
per cent. royalty on all film songs recorded. 
Composers, singers and writers would take 10 
per cem., producers the other 10 per cent. 


+ + + 


ROSHAN LAL SAHNI, one of the Sahni 


‘brothers of Delhi, die last month. The brothers 


operate a chain of theatres in the north and 


the Odeon and Sahnis cinemas in Madras. 


+ + + 


PRESIDENT of the Theatre Owners Associa- 
tion of India for 1962 will be Indubhai D. Shah 
of Ahmedabad City. 


+ + + 


PAKISTAN will probably stage an inter- 
national film festival in 1963, on the lines of 
recent festivals held in India. 

The Pakistan Film Export Promotion Council 
says a festival of this type will be held every 
four years after the 1963 event. 

The Council is asking for permission to make 
pictures longer than the 10,000 feet allowed by 
the Government. They say a length of 12,000 
feet would make the pictures easier to sell out- 
side Pakistan. 

Another suggestion put up by the Council 
is that the Government should set up a distri- 
bution organisation to help sell Pakistani pictures. 


THE executive committees of the Indian 
Motion Pictures Distributors’ Association and 
the Cine Exhibitors’ Association of India will 
be meeting in Bombay soon to finalise the merger 
between the two bodies. 


+ + + 


THE Government of India is trying to find 
men of the right experience in the Indian film 
trade to advise the state Film Finance Corpora- 
tion, whose capital has just been doubled. - 
N, ¥V. Eswar. 


Film clubs spring 
up in Ceylon 


COLOMBO.—The Ceylon Government is get- 
ting anxious about private showings of films 
banned by the Board of Film Censors. “ Nudist 
Paradise,” for instance, was refused a certificate 
here, but is playing to enormous business at a 
cinema club. 

And it looks as if other clubs of the same 
type will spring up. 


+ + + 


THIRTEEN Sinhalese films were produced in 
1961, two of which did outstandingly well at the 
box-office. Robin Tampoe’s “ Suvineetha Lalani " 
has already grossed nearly a million rupees- 
compared with its production costs of only 
200,000 rupees. 

The other big box-office success was a North 
Indian film dubbed in Sinhalese. 

Next year 20 Sinhalese films will reach Cey- 
lon’s screens compared with 75 or so films from 
India.—Stanley Darius. 


Rota system for 
MPDA chairmanship 


SYDNEY.—The resignation of F. McNeil! 
Ackland as chairman and chief executive of the 
Motion Picture Distributors’ Association of 
Australia has been accepted by the managing 
directors of member companies. 

In future the chairmanship will be assumed 
by the managing directors on a rota basis, with 
Columbia managing director Colin Jones as the 
first. Deputy chairman in‘tially will be N. B. 
Freeman, managing director of Metro-Goldwyn- 
Mayer. 

The member companies have appointed Victor 
Jeune as secretary of the MPDA, and Miss 
Hanley as assistant secretary. 

. 


+ + + 


TWO NEW drive-in theatres have opened in 
Victoria to bring that state’s total to 31 and the 
Australian total to 115. New drive-ins are the 
Colac Shandon and the Portland Cloudland. 
Though situated in Victoria, they are operated 
by companies from the neighbouring state of 
South Australia. 
lien 


+ + + 


QUEENSLAND exhibitors should have the 
tight to reject low-standard British films, a 
Queensland Member of Parliament bel'eves. He 
is Mr. Aitkens (Labour, Townsville South) who 
Stated recently that Queensland was “ the only 
place in the world where they are obliged to 
accept them.” 

He also called for a more realistic method of 
ctading films to give greater protection to child- 
ren.—Bill Beecham. 
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Rewiows for Shounen 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Certificate 


74 min. (A) 


Title and Renter 


As the Sea Rages e 
(Hillcrest)—Foreign 


Stars Remarks Box-Office Angle 


Maria Schell Ticklish booking (C) 
Cliff Robertson 


Cameron Mitchell 


Waterborne melodrama hingeing on deep-rooted 
feud between rival Greek fisherfolk. Acting 
adequate and backgrounds authentic, but story 
emotionally dishevelled 


Bungala Boys 61 min. (U) Peter Couldwell 
Alan Dearth 


Terry Bentley 


Children’s adventure story in Eastman Color deal- 
ing with the formation of a Life Saving Club and 
of surfboat racing in a small seaside holiday resort 
near Sydney. Plot ingenuous, theme and set- 
tings interesting and instructional. Direction 
and acting assured. Photography admirable. 


Good children’s matinee 
booking (CC) 


tMagic Boy, The ... 


75 min. (U) 
(Gala—Japanese) 


Wide-screen and Magicolor full-length cartoon 
about small boy who vanquishes a sorceress. 
Animation smooth, highlights spectacular, roman- 
tic asides happy, English dialogue and comment- 
ary apt, and songs catchy 


Mild and bitty CinemaScope and De Luxe Color 
swashbuckling melodrama illustrating war be- 
tween English sea captain and notorious pirate. 
Staging impressive, but acting and script Uneven, 
and fade-out predictable 


Capital holiday and family 
fare (CC) 


97 min. (U) Ken Scott ... 
Leticia Roman 


Dave King 


tPirates of bhacing ne 
x)— 


Moderate title “ program- 
ry Century- ™(c) 


Playful Kind, The 


Jean Sorel ... 
(Mondial)—French 


Anna Gaylor 
Michele Grellier 


92 min. (X) Sex and crime melodrama about feckless youth who 
settles down after being wrongly suspected of 
murder. Players presentable, Riviera back- 
grounds lush and English sub-titles lucid, but 
story cheap 


Dicey art and commercial 
house proposition (NC) 


*Sinister Man, The +o 
(Anglo Amalgamated) 
—British 


60 min. (U) John Bentley 
Patrick Allen 


Jacqueline Ellis 


Exuberant Edgar Wallace thriller describing Scot- 
land Yard superintendent’s victory over un- 
scrupulous Oriental ambassador. Plot holding, 
acting vigorous, direction forthright, and staging 
impressive 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE tT In COLOUR 


Very good British series 
“ second ” (C) 


(NC) NOT FOR CHILDREN 


Pirates of Tortuga 


Twentieth Century-Fox. American. (UV). 
CinemaScope. Photographed in De Luxe Color. 
Featuring Ken Scott, Leticia Roman and Dave 
King. Produced by Sam Katzman. Directed 
by Robert D. Webb. Screenplay by Melvin 
Levy, Jesse L, Lasky, Jr., and Pat Silver. Direc- 
tor of Photography, Ellis W. Carter. Music by 
Paul Sawtell and Bert Shefter. 97 minutes. 
Release not fixed 


MILD CinemaScope and De Luxe Color 
swashbuckling melodrama. It’s about a British 
captain who, following some sea horseplay, out- 
smarts Henry Morgan, the notorious seventeenth- 
century buccaneer, and finds romance with a 
comely Cockney spitfire. The opus not only 
lacks the spectacular highlights of MGM’s 
“ Morgan the Pirate,” recently shown, but also 
real star values. Yo-ho-ho and a bottle of barley 
water, its unlikely to thrill other than the un- 
demanding and youngsters. Moderate title 
“ programmer. 


who has been pre 
Jamaica. Returning +o his *, 
Meg, a dancing street urchin, and finds 


her intriguing. Bart's officer friends, Pee Wee, 
Reggie and Percy, join him in the hunt for 
Morgan, and iy unknown to Bart, remains 
aboard when the Mermaid sails. En route they 
have a brief encounter with Morgan, but 
eventually arrive safely at Jamaica. rt then 
dumps Meg, who meanwhile, had been groomed 
by his three companions. Later, Meg is mistaken 
for a real lady, lands at Government House and 
is warmly omed. Subsequently, Bart sails 
for Tortuga and he and Morgan have a show- 
down, but both finish up in prison. Meg saves 
Bart from the gallows and at the fade-out the 
two look forward to happiness. 


Production. — The picture is lavishly staged, 
but neither its players nor its director manage 
to rise above an incredibly flat script. Leticia 
Roman shows plenty of spirit, but little acting 
ability as Meg, Ken Scott is not a particularly 
impressive hero as Bart, Robert Stephens makes 
a very theatrical Morgan, and Dave King, the 
tv personality, is wasted in the semi-comedy 
role of Pee Wee. As for the rest, they too, 
merely peer cardboard characters. There 
are ag Pavey v= a of po ne pF 

gmalion-like love interest is pai y pr - 
pg —_ the clash of hardware creates only 
a tinkle. 


Points of — Title, spacious settings, 
Cinema Scope, Luxe Color and U certificate. 


The Sinister Man 


Anglo Amalgamated. British. (U). Featuring John 

Bentley, Patrick Allen and Jacqueline Ellis. 

Produced by Jock Greenwood. Directed by Clive 

Donner. Screenplay by Robert Stewart. Director 

of Photography, Bert Mason. Musical Director, 

Charles Blackwell. ° a Release January 
1 


EXUBERANT thriller, with colourful Oriental 
overtones. The kutest Edgar Wallace, it tells how 
a Scotland Yard superintendent forestails a plot 
by an Asiatic power to grab valuable archzologi- 
cal relics, and ends on a heotic note. There are 
few surprises, but what the play lacks in 
finesse it gains in vigorous, well varied characteri- 
sation and sustained action. Punchy and gener- 
ously staged, it'll keep the nmsses on the qui 
vive. Very good British series “ second.” 

Story.—Professor Neil Raeburn, an Oxford 
scholar, is found murdered and Superintendent 
Wills, a Scotland Yard investigator, learns that 
the “ Kytang Wafers,” important archzological 
relics on which Raeburn and members of the 
Oriemal Research ee one a Rag i= 
trating, are missing. t nsti- 
tute include Newson Pollard, an_ American, 
Johnny Choto, an Oriental, and Elsa Ma an 
attractive English girl. Choto is the most o' 
suspect, but later Elsa discovers clues that 


BOX- OFFICE GUIDE 


1961 KINE 
SUMMARY or 


BIGGEST BOX-OFFICE 
ATTRACTIONS — 


JOSH BILLINGS says .. . 


© BEST 
DOCUMENTAR Y— 


© BEST INDIVIDUAL 
PERFORMANCE . . . 


SOPHIA LOREN 


(TWO WOMEN) 


AND All... 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 
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poim to Pollard. 
working for an 


| have Pollard killed before he can talk, but in 
| an exciting showdown Wills “ closes the case.’ 
Production. — 


me” pitute comes. in the. thick 


ear rather than the whodunnit category, yet has 


a twist, in-the-nick-of+time climax. John Bent- 


| ley adopts a very professional air as Wills, Pat- 
| rick Allen makes a menacing Pollard, Jacqueline 


Ellis is an intelligent and comel 


Elsa, and Eric 
Young and Arno 


Lee register in Oriental roles. 


| There is little romance and less comedy, but a 
hell-for-leather approach gives the shenanigans 


Lastly, a word — the a ble Oxford 


‘rugged high- 
lights, oe seine. crisp dialogue series 


| values and U cert 


The Magic Boy 


Gala. Japanese. (U). Big screen. Photographed in 
Magicolor. Produced by Hiroshi Okawa. Direc- 
tor of Animation, Sanoe Yamamoto. Screenplay 
by Dohei Muramatsu. Directors of Photography, 

Seigo Otsuka on Mitsuki Ishikawa. Music by 
Toru F 75 tes. Release not fixed 


THRILLING and enchanting wide-screen 
Magicolor full h cartoon. A Japanese pro- 
duction with ish dialogue and commentary, 
and tuneful ditties, # concerns a small boy who 
takes a special course in magic and ultimately 
wins a battle against a sorceress and bandits who 
——- him, his sister and his P friends. 

isney i is occasionally apparent, yet 
the film develops an intriguing style of its own. 
Joyous, tender and exhilarating in turn, it brings 
farryland to the screen. Capital holiday and 
tery Ma 
—Magic , an engaging nipper, lives 
in the forest with his sisters, a faun, a bear, a 
squirrel, a badger and frulicsome monkeys. One 
day a sorceress threatens the occupants of Para- 
dise, but an old hermit persuades Magic Boy 
to take a strenuous course in magic. © sor- 
ceress then enlists the aid of bandits, but ae 
a Boy possesses supernatural powers. Finally 

Magic Boy achieves complete victory over the 
sorceress and the bandits, and a handsome prince 
is in at the kill. The prince marries Magic Mhoy's 
sister, and Magic Boy and his animal friends 
look forward to eternal happiness. 

—The picture introduces epee 


his sister has charm, the hermit 

the sorceress is evil personified, the prince, al- 
though a late arrival, looks the part and makes 
his presence felt, and the bandits are laughably 
blustering. As for the faun, the bear, the 


iate 
ounds. Magic Boy is delightf pudkish. 
ckgr ic ig! ullly 


squirrel, the badger and the monkeys, their antics 
furnish much of the humour. There are many 
spcotacular highlights, but the most unusual is 
un underwater contest between Magic Boy and 
a shark. The animation leaves little to be de- 
sired, the colour photography is sharp, and the 
tunes tickle the ear. 

Po'nats of Appeal.—Clean fun and excitement, 
title, songs, colour, wide screen and U certificate. 


As the Sea Rages 


Hillcrest. Foreign. (A). Featuring Maria Schell. 
Cliff Robertson and Cameron Mitchell. Produced 
by Carl Szokoll. Directed by Horst Haechler. 
Screenplay by Jeffrey Dell and Jo Eisinger. 
Director of Photography, Kurt Hasse. Music by 
Friedrich Meyer. 74 minutes. Release January 
22, 1962 

WATERBORNE melodrama, made im the 
Adriatic by an international cast. kk concen- 
trates on a deep-rooted feud between rival Greek 
fisherfolk and ends by apomnaniety emphasising 
that hate, like crime, doesn’t The acting is 
not too bad and the authentic ‘bedhgrounde are 
certainly impressive, but story treatment lacks 
sharpness and clarity. Cluttered seaweed and 
symbolism, it's 


to fish, but becomes involved in a bloody feud 
between the local trawlermen and men from 
Kuri, who dynamite for fish. Clements 
na, a beautiful Kuturi girl, fall in ., 
but she is pushed around by Psarathanas, a br 
Eventually, Clements kills Psarathanas. Juha 
the feud subsides and Clements and na 
decide to settle down, Stassi, Clements’ friend, 
gets caught in a storm and his boat is driven 
on to rocks. Clements and the Kuluri fisher- 
men rush to his rescue, but i panics and, 
as a result, ‘ 
Production.—The picture, which, by the RA 
has English dia ge is on safe 
rather water, dealing with t wa 
between the rival + nen Its romantic — 
too, can be clearly plotted, but it runs into 
heavy weather as soon as it introduces symbo- 
lism. Maria Schell is an appealing Mana, Cliff 
Robertson makes a handsome hero as Clements, 
and Cameron Mitchell is more than adequate 
as the “ heavy,” Psarathanas. The settings also 
convince yet, despite a spectacular and tragic 
ending, the film fails to deliver an incisive mes- 


sage. 
Points of Appeal.—Title, cast, od atmo- 
sphere, — musical score and imaginative 


The Playful Kind 


Mondial. a gr (X). English sub-titles. Featur- 
ing Jean Sorel, Anna Gaylor and Michele Grel- 
lier. Produced by Suzy Prim. Directed by Jacques 
Bourdon. Screenplay by Henri Grange, S. 
Arduini and Jacques Bourdon. Director of Photo- 
graphy, Raymond LeFebvre. Music by Billy 
Nencioli. 92 minutes. Release not fixed 

SEX-CRIME melodrama, a French production 
with English subtitles. It concerns a feckless 
youth who plays the field, but, after being 
wrong ed of murder, hickily settles for 
and the same 


acting is more rs adequate, 

jes to the staging, but the tals 

has dog-cars and culminates on a far from 
pad alone novel, note. Dicey art and commercial 

use pr 

he <= ag a handsome, t 
Fag has a crush on Juliette, ughter of 
Madame Eroli, who owns a ritzy fashion house. 
Juliette on but Ma Eroli has 
ite the fact that Juliette had 


h wayward 


¥-~ They fall for each 

other, but Julien and Vincent, her new fiancé, 
unexpectedly arrive. Juliette still yearns for Pat- 
rice, Vincent can't control his jea and sub- 
sequently kills her in circumstances that incrimi- 
nates Patrice. Finally, Patrice and Vincent 
it out and Vincent dies, but a ee 
absolves Patrice. 

Production.—The picture 2 Se wee 
at the start, but qui to ‘aded, “a 
of the mill French certificate fare. 
Sorel will certainly set feminine hearts a-flutter, 
though he has an unsympathetic part as Patrice, 
and Anna Gaylor and Michele Grellier con- 
trast effectively as Caroline and Juliette, but 
neither they nor the talented supporting players 
succeed in maki exciti bricks with soiled 
barnyard straw. lush Riviera backgrounds, 
like the cast, are wasted on a shabby, cheaply 
sensational soript. 

Po'nts of Appeal.—Provocative title, and plush 
presentation. 


Bungala Boys 


CFF. Australian. (U), Photographed in East- 
man Color. Featuring Peter Couldwell, Alan 
Dearth and Terry Bentley. Produced by Otto 
Plaschkes. Directed and written by Jim Jeffrey. 
Director of Photography, Carl Kayser. 
minutes. Release in pense 
CHILDREN’S adventure ger ee 
round the formation of a pire Bane Bae ib and 
shot on hea on RFE, near Sy 
—, ph phed in Eastman “4 it tells 
cou group of young people overcome 
difficulties and hostility from local Teddy Boys 
to form a team of life-savers in their small-town 


continued on page 17 
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MGM « starts the 


1961 


New Year with 


a strong release programme 


MGM will be releasing many of its latest and 
most widely publicised ticket-selling attractions 
between now and the end of January. All of 
them are top attractions, with strong star and 
title appeal, claims the company. 

MGM has given every film top exploitation 
treatment—each title is supported by nation-wide 
commercial and press tie-ups. 

The schedule is headed by “ Gone With The 
Wind,” now being re-presented throughout the 
country, “ Gone With The Wind” is a Selznick 
International Picture, produced by David O 
Selznick. Starring Clark Gable as Rhett Butler 
and Vivien Leigh as Scarlett O'Hara, it is one 
of the most famous films in screen history, win- 
ning 10 Academy Awards, a total surpassed only 
by MGM’s “ Ben-Hur.” 

Two discs of the “Gone With The Wind” 
music, a full-scale selection by Cyril Ornadel and 
the Starlight Symphony on an MGM LLP, and 
* Tara’s Theme” on an HMV 45 are available. 
A paperback version of the story, keyed in with 
the film, is published by Macmillans, and 
Pyramid has brought out the life story of Clark 
Gable. Sheet music of the film's score is avail- 
able from Feldman. 


Adventure 


“The Angel Wore Red,” a Titanus-Spectator 
Production for MGM, starring Ava Gardner, 
Dirk Bogarde and Joseph Cotten, went on 
release on December 3. It is a drama of 
romantic conflict and adventure set in war-torn 
Spain. Also released on that date was the Lesl’e 
Caron picture “ The Subterraneans,” an Arthur 
Freed Production for MGM. This is a romantic 
drama from the novel by Jack Kerouac about 
San Francisco bohemians. 

It also stars George Peppard and Roddy 
McDowall. On “ The Subterraneans” there is 
a book of the film by Penguin, and a startling 
MGM jazz music LP by the many famous jazz 
names connected with the film. A five-chapter 
serialisation is also available. 

On December 10, MGM's “ Gigi” started its 
release. This musical, winner of nine Academy 
Awards, also stars Leslie Caron, this time in 
company with Maurice Chevalier, Louis Jourdan 
and Hermione Gingold, 

Nine songs by Loewe and Lerner and the 
romantic story from the novel by Colette—that’s 
“Gigi.” It is on ABC circuit throughout 
the Christmas holiday period. 

Every music shop stocks the innumerable 
“ Gigi’ records and all will be delighted to tie- 
up with local playdates. 

Colourful sheet music is available from 
Chappells, and Penguin and Secker and War- 
burg have published the original story with full 
cred'ts to the film on the cover. A novelisation 
of the film story is available for local press use. 

December 17's general releases were 
“Bachelor in Paradise,” the comedy star- 
ring Bob Hope, Lana Turner, Janis Paige, 
Jim Hutton, Paula Prentiss, Virginia Grey and 
Agnes Moorehead; and “ Fury River,” starring 
Keith Larsen and Buddy Ebsen. This fun and 
action-filled programme was also an ABC circuit 
Christmas attraction. 

To support “ Bachelor in Paradise,” there is 
a “ book of the film” by Panther, and a record 
by Gayne! Hodge on RCA. “ Fury River” is 
the subject of a five-chapter serialisation available 
now for added local press coverage 

On December 24 MGM re-presented “ Little 


Women,” the perennial favourite, starring June 
Allyson, Peter Lawford, Margaret O'Brien, 
Elizabeth Taylor, Janet Leigh and Rossano 
Brazzi. The picture was filmed in Technicolor. 

1962 starts with two action-packed MGM 
releases in its first week, “ Atlantis, The Lost 
Continent,” is George Pal’s spectacular story set 
n a land believed to have disappeared into the 
Atlantic thousands of centuries ago. Anthony 
Hall, Joyce Taylor and John Dall are the stars. 

Dell Publications is issuing a colourful story 
of the film. A five-chapter serialisation is avail- 
able for press reproduction. 

A'so released on December 31 
The Pirate,” an adventure spectacle starring 
Steve Reeves, Valerie Lagrange and Chelo 
Alonso. In CinemaScope and Eastman Color, 
“Morgan The Pirate” is a Lux-Adelphia Pro- 
duction. 

Captain Morgan Rum, the spirit sold by the 
House of Seagram, is being tied-up throughout 
the nation with “* Morgan The Pirate.” Eye- 
catching posters are available from MGM, and 
Seagram will be alerting local wine merchants 
as to the release of the film. 

There is also a Dell Publication on this film 
Selling at ls., these books are assured of wide 
readership. A five-chaper serialisation is avail- 
able from MGM for local newspaper use. 

January 7 has been fixed as the general release 
of MGM's “ Spinster,” starring three of the top 
names in films today—Shirley MacLaine, 
Laurence Harvey and Jack Hawkins; and of 
MGM's British picture “ A Matter Of WHO,” 
starring Terry-Thomas, Sonja Ziemann and Alex 
Nicol. 

“ Spinster,”” a Julian Blaustein production, is 
a drama about a teacher in a rural New Zealand 
school and the two men who love her. It was 
honoured recently as the official American entry 
at the Berlin Film Festival, 

Penguin has issued the “ Spinster" story, with 


is “ Morgan 


The sleeve from the record of “ The Subter- 
raneans” 


film cover, and there are two records—Children’s 
Picnic Song and Theme from “ Spinster ” by the 
Teen Starlets on Top Rank. A novelisation is 
available for newspaper reproduction. 

“A Matter Of WHO” is a comedy thriller 
about the adventures of a World Health 
Organisation representative. It is a Foray Films 
production. There are three records of the very 
popular “ A Matter Of WHO” title song. Roy 
Castle has recorded it on Philips; the John 
Barry Seven are on Columbia and The Rustlers 
feature it on Pye. Sheet music, with film cover, 
ws issued by Southern % usic. 

January 21 has been set for the general release 
of MGM's romantic drama “ Ada,” and MGM's 
British comedy “ Invasion Quartet.” 

“ Ada” stars Susan Hayward, Dean Martin 
and Wilfrid Hyde White in a drama of a 
woman's drive for success and power. An Avon 
Production, it is in CinemaScope and Metro- 
co,or. 


MGM and the makers of Ada 


continued on page 22 


washing 


PENGUIN BOOKS +6 


Two of the tie-ins arranged by MGM—with Captain Morgan Rum for “ Morgan The Pirate’ and with 
Penguin Books 
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THE LAST time I wrote about director Ken 
Annakin was when he was bisily photographing 
explosions in Normandy tor Darryl Zanuck’s 
“The Longest Day,” and covering the visiting 
fremen with a shower of debris. At that time 
he looked as happy as a sandboy, and when I! 
met him in Wardour Street this week, he looked 
no les pleased. 


the whole of 1962 
inteed because he's committed 


simple: for 


res 
on the horizon—a very slight 
doesn nvoive any sun-chasing 
suggestion I have to 

y to get a rebate on his 


Discovery 


Ken was signed by 
sh sequence only in 
the day when Irina 
was to make her 
the French sequence 
of the shot turned 


nd sad: “ You have 


do what he would 
Ken had a g0 

Zanuck stopped chewing 

Ken to take over 

esistance movement 

s directorial ability has 

his work on “ Swiss 


bute to Ke 


Robinson 
resued in l¢ 
B sh and 


firm offers being made 
American companies 


Return 


the t down so that he could 
lent Artists at Beaconsfield to 
10f mou 

on with writer Jack Davies, 


Very Important 


round the 
raight should 
\ " ‘ * Alcoholics 
Anonymous 
kt stars Les Ph 


Robertson 


Baxter and 
now unde 


ps, Stanley 


James Justice (who are 


STUDIO FILM 
LABORATORIES 


by JOHN CHAMP 


& 


ie 


contract to Artists as a result of 


“ VIP”) 

It's the sort of 
makes for pleasure 
proviso 

That is that it should be made very strictly to 
a careful budget so that it has a real chance of 
making its money in the British market—with 
the profit coming from abroad 

Ken has already started shooting the film over 
the Christmas period. 

He was doing newsreel style shots of the 
Christmas crowds in Oxford and Regents Street 
before moving into Beaconsfield. 

The police, incidentally, didn’t turn down flat 
his requests for co-operation at this difficult time 
of the year. They did say that if he made an 
obstruction there'd be trouble, but that if he 
could find an obstruction and tag on the end of 

then a blind eye might be turned 


Independent 


picture that Ken Annakin 
but with one very important 


Two more 


Afier “ Crooks” 
make 

One is another association with Jack Davies, 
called “ Fast Lady,” which is another comedy 
based on the perils of taking the driving test. 

The other is “ Death of a Snout,” about a 
policeman who, despite orders from his 
superiors, mixes with the underworld to get 
information—and finds himself in trouble. 

This is a film that producer Bill McQuitty and 


there'll be two more to 
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ar ce 


A park shelter is one of the favourite meet- 
ing places in “* A Kind of Loving,” for young 
They 
use it as a retreat from the landscape of 


lovers June Ritchie and Alan Bates. 


belching chimneys and dirty fumes. Here 


they're being directed by John Schlesinger 


Ken have set up as a joint production for Rank, 
and marks Annakin’s first venture into indepen- 
dent production 

So as far as Ken is concerned it's a case of 
“ Have camera, will travel.’’ But not until 1963! 


+ + + 


I DON'T know if it’s a coincidence, or if 
Andy Worker's policy of spreading the gospel 
in Kine. Srupio Review about the advantages of 
shooting in winter have paid off, but the fact is 
that he’s had four productions in over the 


continued on page 22 
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titles for feature and TV films 


LA tire oa SI 
exploiting new designs and 
production techniques 
animation 
optical and special effects 
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field of light entertainment. 


BBC drama was, however, down to its lowest 
ebb, in spite of the individual success of the 
Shakespearean cycle “ The Age of Kings.” With 
the appointment of Kenneth Adam as director 
of television, there were signs of a new spirit 
of confidence and showmanship sweeping through 
the Television Centre. 


Realistic 


Even the BBC newscasts were giving ITN a 
run for its money. Still short of a top drama 
man 10 head the post vacated by Michael Barry, 
the BBC was realistic enough to look for the 
man outside the Corporation. 

Most assessors of television talent within the 
industry wondered how far Adam would fling 
his net and what powers the incoming drama 
chief would enjoy compared with Barry. 

It would appear that a very top man indeed 
would be needed to offset the decline in BBC 
drama. Ironically enough, the BBC found its 
biggest opposition in the field of drama and 
documentary. It was ABC and Granada who 
advanced along new paths of television presen- 
tation in those spheres once considered the pre- 
serves of the Corporeuon. 


The “ Armohair Theatre” policy, which was 
to “elucidate as excitingly as posible the 
dynamic changes taking place in the Britain of 
today,” also took on a quality of “ supernatural- 
ism” which foreshadowed some interesting 


changes in the form and content of new televi- 
sion drama. 


Splendid 


Meanwhile, Granada with such splendid docu- 
mentaries as “Cuba Si!” and “Panis, the 
Cancer Within” brought a vivid punch and ex- 
citement to the tv documentary. 

The BBC got some of its own back in light 
entertainment. While the ITV companies came 
up with one outstandingly funny show—Gran- 
ada’s “ Bootsie and Snudge” and one reason- 
ably funny show, A-R’s “ Dickie Henderson 
Show,” the BBC was able to offer Eric Sykes, 
Michael Bentine, Harry Worth, Oharlie Drake, 
Tony Hancock and Ron Moody as well as the 
new situation comedy “The Rag Trade.” 

Although ATV prided itself that it could pre- 


by TONY GRUNER 


sent fast moving variety programmes, i was the 
BBC's “ Black and White Minstrel Show " which 
carried off first prize at the Montreux Television 
Festival, 

ATV spent a lot of money on its Saturday 
Spectaculars and on Sunday Night at the Lon- 
don Palladium. These programmes got the 
ratings, tut the format is unchanged in five years. 


Musical 


Only the ultra-expensive “ Jo Stafford Shows ” 
attempted to look at the television musical in 
a fresh manner, even jf not with complete 
success. The ITV companies—or at least two of 
them—came up with some good live series. 
ATV's “Probation Officer,” possibly the best- 
produced domestic drama on television, and 
Granada’s “ Coronation Street,” which created 
the illusion of realistic northern life, weré first 
class. 

Not so successful was the A-R show 
Secret,” ABC's “ The Avengers ” 
“ Family Solicitor.” 

For the BBC there was the atmospheric Georges 
Simenon series “ Maigret’ with Rupert Davies ; 
and the easily forgotten mystery serials on a 
Monday night. 


“ Top 
and Granada’s 


Popularity 


The Corporation tried a science-fiction serial 
“A for Andromeda.” It was poorly written, but 
its popularity grew with each succeeding episode, 
indicating perhaps that for a really good science- 
fiction serial the ratings could have been enor- 
meus. 

‘She ITV children’s programmes showed little 
change in spite of the presence of Mary Field 
to give guidance on these matters. Most of the 
programmes looked as if they had been starved 
of money and research. 

The BBC on the other hand continued to do 
its duty to the younger generation and on 
Sunday afternoons in particular showed its 
particular talent in presenting a fine selection 
of costume plays based on classics, as well as 
some specially written for the med um. 


A'th hough the industry as a whole scomed | to 


15 


be marking time, quite a few people working in 
it deserve credit for doing their job well. 

I pick: Kenneth Adam for stimulating 4's 
staff into a fresh frenzy of excitement; Erie 
Maschwiiz, now assistant to the programme 
controller, for raising the quality and standards 
of BBC light entertainment; ABC's Sidney 
Newman for his cons stently high standards in 
“ Armchair Theatre”; Alun Owen who remained 
far and away the most exciting television drama- 
tist in the business; Gramada for the best 
documentaries and Tim Hewat who was respon- 
sible for all of them. 


Interpretation 


A-R’'s Cyril Bennett for his profile of Japan, 
an outsiand ng creative interpretation; Alan 
Whicker for his graphic commentaries from 
America and Australia which brought tele- 
vision reportage to a new high level; Barry 
Took and Marty Feldman, the joint script edi- 
tors of “ Bootsie and Snudge * Andrew 
Osborne, producer of “ Maigret” for creating 
a truly French atmosphere for the series; Huw 
Wheldon, editor of “ Monitor,” for keeping his 
standards high, Charlie Drake, the best all- 
round clown in the industry; and Antony 
Kearey, for the consistent quality of “ Probation 
Officer.” 

One further tribute could be passed on to 
the publicity departments of the BBC and ABC 
for outstanding and consistent services on be- 
half of the press and their respective companies. 

A pretty fair year. But let us hope for better 
things in 1962. 


Cinematurians elect 
new chairman 


MANCHESTER Cinematurians held the 20th 
annual meeting at the Ellesmere Cinema Cafe, 
Swinton, recently, when M. Inerfield (New Realm 
Pictures Ltd.) was elected chairman in succession 
to T. Blakeley. 

The new vice-chairman is T. Marsh (20th Cen- 
tury-Fox). Other appointments: secretary, H 
Woolf; treasurer, H. K. White; trustees, E. G 
Milloy. J. Gomersall and S. Redford; committee, 
Mrs. F. Donaldson, Mrs. D. Millar, F. A. W. 
Stanbury, F. Donaldson. A. Kershaw, Peter S. 
Wild, P. Higginbotham, T. Blakeley, D. L. Jones, 
L. Caton, Frank Atherton and E. G. Milloy 
(representing Lancashire Cinema Old Boys Asso- 
ciation), 

Sefton Woolf was elected hon. auditor 

Fifty pounds was donated to the CTBF during 
the year, said the treasurer, and he hoped that 
a similar amount would be donated in 1962. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 
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The Top Rank Bow! at Chatham is the sixth to be opened by The Rank Organisation. The bowl—24 lanes, some of which are pictured above—is the first 

bowling centre to be opened in Kent, and over 100 people can watch bowling from tables and chairs overlocking the lanes. Total spent on the bow! 

was £250,000. Much of this, however, was spent on equipment which the public does not see—the machines installed behind the scenes the Brunswick 

Automatic Pinsetters. Highlight of the official opening ceremony, after the opening speech by Ivor Smith, a director of Top Rank Bowling, was the 

appearance of a surprise guest, chief petty officer Francis Drake—descendant of Sir Francis Drake. The opening was attended by the Mayor and 
Mayoress of Gillingham and other civic leaders and officials from neighbouring towns 


TOP RANK OPENS £250,000 CHATHAM BOWL 


CORP RTPP POTEET re teser ese: 


<PO Francis Drake is coached by three members of the Top Rank demonstration team; CPO Francis Drake with the mayors of Gillingham, Ald. E. W. 
Waters, and Rochester, Councillor |. J. Phillips; the mayors of Gillingham and Rochester try on their bowling shoes, watched by their wives 
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—continued from page 10 


community. Training methods and settings pro- 
vide interest and instruction. Good children’s 


matinee a 
Tony's parents move to the new 
of Bungala near S , where the 
; , a member a_ nearby life- 
saving club, realises that the township needs its 


, but their 
ly Ag 
and 

However, the ga 
is won the 


Production.— Aktho: the plot is slight, the 
background of Secatins training, surfboat rac- 
ing and swimming more than cumpensate. 
The action moves smoothly and the beach and 
sea backgrounds are both artistic and interesting. 
The ad m and aduk members of the cast 
are weil balanced, excellent performances coming 
from Peter Couldwell and Alan Dearth as the 
yonee and elder brother respectively. 
ema wd < Appeal.— Attractive Lesa instruc- 

ground, excellent photography, sim 
story.and Eastman Color. ci - "p we 


Shorts 
MGM 


THE BEARING. British (U). 30 minutes.—A 
three-reeler in Technicolor ich provides a 
comprehensive picture of the work, recreations 
and living conditions of of the RAF 
Far Eastern Command based on Singapore. The 
balance is held evenly between work and play 
in a direct little episode which skilfully embraces 
most aspects of service abroad, and provides 
interesting glimpses of the many facets of life 
in a part the world in which every prospect 
pleases. Very good. 

IT’S GREEK TO ME-OW. American W). 7 
minutes-—A Tom and Jerry carvoon in ich 
the cat comes a cropper in the A is. The 
setting is Ancient Greece, but there is nothing 
antiquated about the gimmicks. Good. 

THE STORY OF TOMORE. British (U). 19 
minutes.—Set in the Spey Valley of Scotkand 
this colour short tells of the building of a new 
whisky distillery and shows how its maneee 
does much to provide employment in the High- 
lands. An interesting y in “still” hife with 
many attractive of bocal scenery and 
customs. ; 

THIS 1S HONG KONG. British (U). 28 min- 
utes.—The problems confronting the British auth- 
orities in Hong Kong in trymg to cope with 
an enormously swollen population are graphi- 
cally presented in this three-reeler in colour. The 
reclamation of the r land for the building 
of homes, hospitals a levelop- 


a 


Very good.—B, W. 
BLC 


TERMINUS ©). British. Produced by 
Edgar Anstey. ritten and directed by John 
Schlesinger. 2,728 feet. 30 minutes.—A hectic 
day at a_ railway terminus is dealt with in this 
short. The action is clear, despite the lack 
of commentary, but it does not entirely succeed 
in presenting the terminus story. It shows too 
many personal attitudes rather than an impassive 
terminus with a widely va assortment of 
personalities moving about it. Good. 

AIR HOSTESS (U). 690 feet. Technicolor.— 
Cartoon, showing some “ doll-like ” air Lego 


sengers. 
wane as the main characters seem to take on 
ihe appearance of toys. Fair. 


1961 


FASTER THAN ROCKETS (U). _ British. 
1,335 feet.—Together with a sergeant new to the 
irmy base, we are shown around a new auto- 
mation installation dealing with soldiers’ per- 
sonal records. There is some explanation of 
the Mg Anny age systems; but this is not over- 
done, ere is also a short visit to the sergeant’s 
previous base, where rockets are shown being 
put through their paces. Fair. 

ZOO IS COMPANY (U). Technicolor. 592 
feet—Loopy De Loop ends in trouble again. 
Here he pleads fright and offers himself up to 
a mouse. This releases an elephant from perse- 
ens _and also Pag ng yp from 
eveloping a complex. Loopy oop is in 
good form, and his efforts to prove himself a 
friendly wolf still raise a laugh. Good. 

SPLENDOURS OF PARIS (UV). Technicolor. 
1,693 feet—A pleasant look at some of the 
sights of Paris. No new ground is covered, but 
the short successfully presents the capital. Good 
travelogue.—F.W.R. 


NEW OVERHEADS 


-continued from page 3 


specific reconnaissance or spotting trips 
as allowed for in the approved budget, or 
otherwise agreed prior to producion of the 
film, shall be treated as a direct produc- 
tion cost, subject to such expenses being 
supported by detailed accounts. 

(b) Travelling expenses of. a producer not 
associated with the production company 
but employed by it, where such expenses 
are provided for in his contract and in- 
cluded in the approved budget, shall be 
treated as a direct production cost. 

and 


NFFC), end of production party or gratuities in 
liew thereof, gifts to artists, etc. 
But: 
Hotel and living expenses incurred by the 
producer or on his behalf on location or on 
specific reconnaissance or spotting trips as 
allowed for in the approved budget, or other- 
wise agreed prior to production, shall be 
treated as a direct production cost, subject 
to such expenses being supported by detailed 
accounts. 
. The salary of the producer's secretary. 
But: 
This salary shall be treated as a direct pro- 
duction cost during a period not exceeding 
six weeks prior to the start of main shooting 
until delivery of the film. 
5. Legal fees and disbursements, including 
company formation expenses. 
But: 
Necessary legal fees and disbursements in- 
curred exclusively in the preparation of the 
documents in respect of the production and 
financing of the film shall be treated as a 
direct production cost. 
6. The cost incurred in connection with the 
company’s accounts, etc. 
But: 
Necessary production accountancy charges 
and audit fee incurred exclusively in con- 
nection with the film shall be treated as a 
direct production cost. 
7. Idle time of production and other staff 
employed by the company. 
8. A reasonable towards the com- 
pany’s abortive story and script and other costs 
in connection with the development of other 


jects. 
Mites 8 is a new sllowasicé, 


LONG SHOTS 


continued from page 4 


organised recently by a Brighton newspaper. 
“They seem to support everyone else’s fund except 
their own,” commented secretary Arthur Taylor. 


Agreed Harry Jacobs: “ If we had had support 
from the stars we would have had something to 
advertise and we could have made twice as much 
money for the CTBF.” 


“ We invited all the stars who live in Brighton 
and only one, Bill Owen, turned up,” said 
chairman Eric Mills. And Harry Jacobs added 
that the only star who bothered to apologise fo: 
not being able to accept the invitation was Si 
Laurence Olivier. 


+ + + 


DIFFICULTY in getting star support for trade 
functions was being experienced all over the 
country, said Leslie Hodson, the ABC Kent and 
Sussex district manager, who was welcomed to 
his first meeting of the branch. 


It was agreed that the secretary should arrange 
for the cheque for £182 to be handed over in 
London, and members thought it would also be 
a good opportunity to raise the whole question 
of lack of support for CTBF efforts. 


The last word—a cheei/ul one—came from 
Douglas Richards. “ lt was a brave effort, and 
the return is much bigger and better than I 
thought it was going to be,”” he said. 


+ + + 


THEY had a difficult decision to make at 
Glebelands before Christmas. A party had been 
arranged on behalf of Pat Noonan, the Irish 
horseman and character actor, who had been a 
convalescent resident for two years, and wanted 
to express his appreciation to the CTBP. 

The day before the party C. Drummond Scott, 
the CTBF’s secretary, died. 


They decided to go on with the party, because 
“that’s what Drummond Scott would have 
wanted.” He would indeed. 


+ + + 


IT WAS a good party, I'm tok. Pat—who 
was in pictures like “ Arms and the Man” and 
““Wings of the Morning” before the war, and 
“Captain Boycott" afterwards—was given an 
account of it by two of his old friends, Simon 
Kester and Ina de la Haye. They were at the 
party to entertain the residents. A party of 
youngsters from the Kodak Social Club also went 
and sang carols. 


The whole thing was recorded on tape so that 
Glebelands can enjoy Pat's party again and again. 
Drummond Scott would have liked that, too. 


+ + + 


THAT unique and exclusive body of cricket 
enthusiasts and do-gooders, The Lord's 
Taverners, with its headquarters at the famous 
tavern at Lord’s Cricket Ground, has elected 
Leslie Frewin as chairman in succession to 
John Snagge, Head of Presentation, BBC. 


The Duke of Edinburgh continues as the 
Taverners’ patron and twelfth man.—The 
Stroller. 


PROSPER WITH ANGLO! 
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Stanley Kramer, Richard Widmark and Maximillian Schell talking to the Duke of Edinburgh 


Top: Nat Cohen, James Carreras, Monty Mcrton; Monty Morton being presented to the Duke; Lord Mountbatten talking to Stanley Kramer. 
Richard Widmark and Maximilian Schell. Bottom: Isaac Wolfson being presented; John and Mrs. Davis; Sir John and Lady Hunt 
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Royal day 
for 
‘Judgment’ 


United Artists’ Stanley Kramer feature 
“ Judgment at Nuremberg ”’ had a brilliant 
Royal premiere at the Leicester Square 
Theatre as a climax of an exciting week for 
the producer-director. Attended by the 
Duke of Edinburgh, Lord Louis Mount- 
batten and many other celebrities and stars, 
the premiere was sponsored by the Variety 
Club of Great Britain in aid of the Caldecott 
Community and The Duke of Edinburgh's 
Award Scheme 


Top: Werner Klemperer, Stanley Kramer, George Schaefer jnr.; Edmundo and Mrs. Ros. Bottom 
Sir Tom O’Brien, Miss Rita Harting; Cecil Madden, Miss Brenda Bury 


Top: Richard Widmark, Maximillian Schell, 

Mrs. Roy Boulting Middle: Robert Bruark and 

Mr. Bornstein. Bottom: Lord and Lady Morrison, : Stanley Kramer being presented to the Duke. Bottom: Joe Pole, Dave and 
John Trevelyan Mrs. Bickler 
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Showmanthip 


by FRANK HAZELL 


One of the highlights of MGM's British comedy “ A Matter of WHO” is a sequence in which Terry- 
Thomas drives a small vintage Austin underneath a giant lorry and trailer. The lorry belongs to Hope 
Transport, of London, which has decked it out with posters for a tour of cinemas playing the picture 
The photograph shows the lorry and tiny Austin when they were parked outside ABC's Regal, Staines 


THE COMPANY OF SHOWMEN 


Publicity from hot dog stand 


SPECIAL overprinted servieties were used to 
good effect in Amtomy Wall’s campaign for 
“Flame in the Streets” at the Gaumont, 
Falkirk. 

They were distributed to a hotel and 
restaurant and were also used by the hot dog 
attendant. 


An impressive display board was arranged 
during the week before playdate, which con- 
sisted of quad cut-outs, programme promotions 
press stills and scenes from the film. The 
board was a real cye-catcher for patrons ent 
ing the theatre. 

A comtest was also arranged in connect 
with recent performances by John Mills, « 
the six winners were invited along to see 
picture. 

For the same picture at the Odeon, Ga 
head. J. C. Elliot used the bottleneck slip- » 
provided to gain very wide coverage in 
campaign; 20.000 were provided. of which 
were distributed by the Co-op Dairy, ensu 
that not a single street was missed. 

Others went to mineral water manufactur 


r— FINE PROMOTION——| 


off-licences and public-houses, where they were 
used effectively on the beer pumps. 

D. Allison, of the Rio, Kirkcaldy, sent a good- 
looking girl around the town carrying a huge 
book, with the titl of “Go Naked in the 
World” in bold print. 

He also staged a window display with a 
revolving globe and a scantily draped female 
figure! 

Several show business personalities made brief 


FOR ‘BABES’ 


Wak Disney has an impressive 
campaign book for “ Babes in Toyland” 
which unfolds to become a giant poster for 
the manager's office. 

Listed are the 22 advertising accessories 
produced for the picture. Should be plenty 
of useful promotions when it goes out. 


The following are enrolled in the 
“Kime” Company of Showmen: 


A. E. Barker, Ritz, Muswell Hill. 


G. J. V. Crane, Odeon, Norwich. 
J. Helyer, Gaumont, Nottingisam. 


appearances on the stage of the Odeon, Ealing, 
on behalf of the Cancer Research Fund. 

Good public relations work was done hv 
manager A. E, Williams in arranging the appear- 
ances which were very successful and resulted 
in good press. 

For “The Alamo,” Mr. Williams received 
permission from Brentford F.C. to display a 
large banner at the ground during an important 
match with Reading. 

To further get the message across, posters 
were attached to the main gates of a large local 
factory and were also used in the factory 
canteen. 

A number of tie-ups were organised with 
shops throughout the district. 

Good press was gained by Nat Matthews at 
the Ritz, Leyton, when actor Charles Tingwell 
made a personal appearance im connection with 
“ Murder She Said.” 

A reception was laid on for the actor and 
this was attended by the Mayor and Mayoress 
and méarbers of the press. 

Duting playweek a decorated float toured 
the streets of Leyton and box-office cards were 
distributed. 

For the same programme, again, at the Regal, 
Aberdeen, J, L. Laing organised a display of 
washing machines in his foyer. This was sup- 
ported with leaflets, banners, posters and stills. 

Throwaways were distributed and box-office 
cards were sent to works canteens, coffee bars 
and service units. 


SELL! 


The BLC way 
PROSPERITY 


As we step into 1962, the greeting 


Look at BLC’s BIG product list! It 
ie wid ; , 


with confidence. Pictures 
packed with opportunities for 
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The Showman aiso commends sana @). ied, Ge, Gausbont, Southampton: “The Last 


KEY, L., ABC, Scunthorpe: Pubiic reistions. The 
Ladies Man, Two Women, The Trightened Cay, Girl 
; of the of (the Night, "S, Breskfan at Tiffany's (7). 
- P ndi - /M., leon, Shirley: Big 
Figures in parentheses indicate number of credits —, Hundred ‘2nd’ One Dalmatians Gh 
LENNOX G.. ABC, Palkirk: Parrish. Longley, 
J. N., Empress, Sutton Coldfield: Children’s club, 
: : Press publicity, Romanoff und Juliet, Raising the 
ALNER, R. M., A/M., Whiteladies, Bristol: Watch it Gaumont, Worcester: Flame in . Wind Ox the Double, Voyage to the Bottom of the 
Sailor, Parrish, What a Carve Up, Raising the Wind, P., Odeon, Harlow: Bambi. Sea (». La P. M., Rex, Motherwell; The Full 
The Pleasure of His Company, On the e (6). Gaumont, Birkenhead: The Misfits A Treatmen’ Lowe, D. P., Gaumont, Ipswich: South 
Askew, Miss M., Gaumont, Wontar: Mi ay The ‘ . Sheffield: No, My Pacific. Lorrimer, R., Gaumont, Camden Street: 
Hoodlum Priest (2). Alexaader, A. D., A/M , ABC, ‘ The Last Sinset. Lockyer, wag Gaumont, Coventry: 
Dundee: Raising the Wind, Two Women, Children’s : A/M., ABC, Maidenhead: i Wild in the Country, Lawrie, W., Regal, Greenock: 
go The Pleasure of His Company (4). Amerena, Edmondson, K. D., Odeon, Chester: Wild in the On the Double, One Eyed Jacks, Gold of the 
C., Gaumont, Norwich: ite Rose Wedding, Country. Evans, H., Gaumont, Islington: The Seven Saints, Don’t Bother to Knock, Strangers on 
Madison Avenue (2). Adams, D. G., Regal, Kirk- Hoodlum Priest. Elliet, J. C., Odeon, Gateshead: a Train (5). Lockyer, G., Gaumont, Coventry 
caldy: Hell to Eternity, On the Double, Parrish (3). Whistle Down the Wind. Edwards, A. M., Gaumont, Public rejations 
Odeon, Blackburn: Whistle Down the Plymouth: Marines, Let’s Go! MARSHALL, D. J., Napier, Dortmund: South Pacific. 
FOSTER, D., Essoldo, Bradford: Public Boa we eo y+ Pe wag Pea a of Langs South 
Goliath and the Dragon (2). Faolds, A. R., A/M., acific c y: “* uz arringay ury at 
dobien: P nBng- 2 = Navarone. Wind ASW Regal, Kilmarnock: The Ladies Man, Strangers on Smugglers Bay, Public relations (2). 
R. Odeo Bil * : a Train, The Full Treatment, Watch it Sailor, A M., Picture House, Falkirk: Elephant Walk, 
«» Odeon, Bilston: Pepe. Taste of Fear (5). Firman, S. A., Odeon, Hatfield: Madison Avenue, A Breath of Scandal, The 
BARTON, F., Elephant and Castle, Southwark: Children’s club Fianis, H., Gaumont, Liverpool: Worlds of Gulliver, Laughter in Paradise, Doctor 
Theatre publicity, Public relations, Newsreel pub- One Hundred and One Dalmatians. Fenner, J. B., Biood’s Coffin (6). Manhire, C., Roxy, Blackburn: 
East of Eden, The Frightened City, Raising Odeon, Bradford: Flame in the Streets. Fisher, The Ladies Man, What a Carve Up (2) Melatosh, 
the Wind (6). Bailey, E. F., Ritz, Stockport: A J. B., ABC, Hull: The Frightened City, The J., A/M., ABC, Huddersfield: Public relations, On 
Taste of Fear, On the Doubie, What a Carve U Pleasure of His Company, Press publicity, Theatre the Double, Dentist on the Job, Watch kt Sailor 
Don’t Bother to Knock, Portrait of a Mobster (5). publicity, Public relations (5). Fellman, F. J., A/M., (4). Murray, M. J., Odeon, Highgate: Spare the 
Bigay. E. C., ABC, Warrington: The Ladies Man. Astoria, Streatham: One Hundred and One’ Daima- Rod, Return to Peyton Place, Wild in the Country, 
N., Forum, Newbury: Never on Sunday, tians. Freeman, H. A., Prince of Wales, Harrow The Big Show, Two Rode Together, One Hundred 
North to Alaska, The Fugitive Kind (3). Bailey, Rosd: The Big Bankroll, Herod the Great, Botany and One Daimatians (6). Moyes, B. I. B., 
R., Globe, Hilden: A Town Like Alice. Bentley, Bay, Pal Joey, Jack the Ripper (5). Fenner, J. B., Swiss Cottage: The Alamo, Whistle Down the Wind, 
Odeon, Liandudno: Stage show. Bishop, Oseon, Bradford: The Alamo, Fallowfield, G. P., Victim (3) » L. A. Odeon, Brentwood: 
A/M., Odeon, Harlesden: By Love Pos- Gaumont, Rayners Lane: Voyage to the Bottom of Goodbye Again. Mendelsohn, J., Pavilion, Hackney: 
Birse, H. C., New Victoria, Edinburgh: The the Sea Farmer, R., Gaumont, St. Albans: Look at Life. Melwer, R. C., Odeon, Ashford: 
, R. Ww. * eames. ig 4 Voyage to the Bottom of the Sea. Flame in the Streets. Murray, H., 
» P. H., Odeon, Ports- 


e y 

; GRAY, K. J., ABC, Aldershot: Public relations, Child- Shefficid: Flame in the Streets. Moss, 
mouth: on fon Signy. Ro ony Children's ‘club. ren’s. club, Newsreel publicity (3) Gamble, R., pone. pac A Raisin in the Sun 
ge yr gg ee HE . G.. A/M., A/M., ABC, Wolverhampton: The priced City, : ay aumont, 


Daughter, 
The Pleasure of His Company (2). i. 
Port Talbot: Gunfight at OK. Corral. Barker, the Country .  Morray, : oi 
Odeon, Burnley: Flame in the Streets. Brows Te hee cen ee Clee s club; Wimbledon: One Hundred and One Dalmatians. 
Gaumont, Preston: Return to Peyton Place. a, and Goliath. Gislingham, E, A., Gaumont, Chelten- Mole, F. B. W., Odeon, Warley: Theatre publicity. 
H. T., Palace, Eltham: Raising the Wind, Parr ham: Rewura to Peyton Place. Gealwedner. 3. Moar, S., Odeon, Crosby: Two Rode Together, The 
(2). Brows. L. J., Ritz, Felixstowe: All Odeon, Rotherham: Flame in the Streets. Gay, W.+ Young Savages (2). Moneur, J. B., Odeon, Barrow: 
Deck, Strangers on a Train (2). Bint, Odeon, Torquay: The Naked Edge. Greenwood, C., The Last Sunset. Marks, J. R., Odeon, Winchester: 
Sale: Can-Can. Baker, G., Gaumont, : Odeon’ Lancaster: Wild in the Country. Gray, Payroll. Matthews, H. ©. P., Odeon, Falmouth: 
Exodus. _ oe. Cn a cenes: Ritz, Chatham: Theatre publicity, Public enn Victim. Mos, R. M., Coliseum, Newport: The 
Strangers on a Train, What a Carve Up. The La Children’s club (3). Graves, L. W., Odeon, Lowes- Last Time | Saw Archie, The Secret Ways, The 
Man. The Pleasure of His Company (4). d toft: The Guns of Navarone. Goss, R. P., Gaumont Misfits (3). Momeypenay, L. A. L., Odeon, Jersey: 
J. W., Odeon, Burnage: Can-Can. Bushnell, C Ch ‘ron: Swiss Family Robinson. Gilchrist, B.. Goodbye Again, The Guns of Navarone (2), Melver, 
Odeon, Bournemouth: Spartacus. | Brinley, L. 3 Gaumont Carlisle: Flame in the Streets. Gompertz, R. C., Odeon. Ashford: Oné Hundred and One 
Gaumont, Exeter: The Wizard of Baghdad. Browne, -. H., Gaumont, Southsea: The Absent-Minded Pro- Dalmatians. Milborrow, K., Odeon, South Norwood: 
Yeovil: Love Possessed. Bee, : of Gerden, BR. E.. Odeon. Bristol: The Guns By Love Possessed, Wild im the Country (2), 
eaqees gat Net. Se 7 Green, G, J., Odeon, Chorley: One Meadelsoha, J., Pavilion, Hackney: 
- Wild j Hundred and One Dalmatians. Gray, K. J., A _, and One Dalmatians, McHugh, T. 
. G. B.. Odeon, Bolton: Wild in the Country. = natn “Children’s club, Watch it Sailor, Gold of Dominion, Hounslow: The Wizard ‘of ‘Baghdad. 
. E., Odeon, Stafford: Whistle Down the he Seven Ssints, Parrish, The Ladies Mar (5) Glas Marshall, P. T.. Gaumont, Burnt Oak: The Alamo. 
P. J., Plaza, Dudley: Dentist on . ae sc Gaumont, Notting Hill Gate: Voyage to Monteith, S. C., Gaumont, Anniesiand: Two Rode 
R. W. G., Gaumont, Notting- os Boit < f the Sea. Together, Macumba Love (2). 
ham: Whistle Down the Wed Se TT. W. H name? W.. Palace, Arbroath: Parrish, Child- MORRIS, H., Orient, Birmingham: Raising the Wind, 
Gaumont, North Shields: The Young Savages. : Aw cl b ” Theatre blicity, A Taste of Fear, The The Ladies Man, What a Carve Up, Too Hot to 
CRATE, L. H., ABC, Dunstable: Oklahoma, The Sins Lodi Man (5) Fenn ‘G. A.. Gaumoat, Satie Handle, Don’t Bother to Knock, Portrait of a 
of Rachel Cade, Wild in the Country, What a Carve oon yg FS Seinen. &, ©, Odecn, Cake Mobster (6). Menzies, A. W., A/M., Coliseum, 
Up. Strangers on a Train. Dentist on the Job, Don’t i ioe Mat om, & be Bee Glasgow: Don’t Bother to Knock, What a Carve Up, 
Bother to Knock (7). Cattell, A. G., ABC, Tor- Matn 5 Nottingham: Public relations. Moadersen, Parrish, The Ladies Man, Portrait of a Mobster, On 
uay. What a Carve Up, The Ladies Man (2). 7 Caumont, Adee: Wile Down ts Weed. The Double (6). Monteith. S. C.. Gaumont, Glas- 
Carter. E. C., Odeon, Ilford: The Alamo. Collier, a eee Oe . waite. teeel. Brixton: Public gow: Flame in the Streets. 
H. E., ABC, Croydon: Personal Appearance. Curry, " ; Children’s club (d. mary. C., Regal, Accrington: Whistle 
J.. Gaumont, South Shields: Battle of the Beach, saan, Ces eS a ee GW La. Scala, Clydebank: Gold of the Seven 
The Wizard of Baghdad. Chantrey, G. M., Odeon, A M ieee wblicity, Children’s club, What Saints, The Ladies Man (2), Moss, R. M., Coliseum, 
Glasgow: The Last Sunset. Crockett, R. E., Elite, Carve Up, On Friday at 11 (4). Harris-Queich, Newport: Battle on the Beach, Greyfriars. Bobby, 
Nottingham: Public relations, Theatre publicity (2). AM yA nesahosts The Last Sunset, Hall The Wooden Horse (3). Moss, F. I. D., Cinerama, 
Chapman, T. F.. Metropol, Nottingham: Don’t J. B. S., Savoy, Newcastle: The World By Night, Forth, a Greatest Show on Earth. Matthews, 
Bother to Knock, Parrish (2). Crame, G. J. V., Portrait cf @ Mobster. Parsi. The Plesase of tia Odeon, Falmouth: The Alamo. MeHugh, 
Odeon, Norwich: The Last Sunest. Camptell. B. 8.. Com} an On the Fiddle (5). Helyer, J., R/M tr. ed ‘ie Hounslow: The Last Time | Saw 
Gaumont, n: Romanoff and Juliet. Carter, Nachonin’s Hall Nottingham: Grevisiars- Bobby. Archie. Mote, F. B. W., Odeon, Warley: One Hua- 
W. S., A/M., Picture House, Doncaster: With Gar- Ho = ra A., Gaumont, Salisbury: Goodbye Again. dred and One Dalmatians. Mashite, C. G., Roxy, 
garin to the Stars, What a Carve Up. Don’t Bother Haines. &. B.. Odeon, Birminchem: The Last See- Blackheath: With Gagarin to the Stars. Martia, 
to Knock, Parrish, Portrait of a Mobster, The Ladies Honeyman, R. G ainene Avr: Flame la the G. G. B., Odeon, Gillingham: Flame in the Streets. 
Man (6). Craig, B. I., Odeon, Cardiff: Whistle Down Sus ts. Hetmes, F. L “ABC, Sunderland: The World Martin, N. D., Odeon, Hawick: Can-Can, Spare 
a wee. © pnd So Se. Sent Se by Nig ht, Portrait of a Mobster, Raising the Wind, the Rod (2). Mackintosh, J. IM., ABC, Hudders- 
io he Counuy. “ M El G.. AM. a Wh r Carve Up, On the Double, One Eyed Jacks’ field: Theatre publicity, Public rlations (2). Miller, 
Scunthorpe: Portrait of a er, With Gar, Pp ou m. Hockines. K. 3.. Odeon, St. Austeil: R. E.. Gaumont, Aberdeen: The Absent-Minded 
rr eal Cc c. _ ve. Raising the Wind No, My Darling Daughter. if Honeyman, R. G Professor. Monteith, 8. ~ gr gy 
<4) » C. C., Gaumont, Bristol: ye ze Return to Peyton Place. joncur, 
Again. Campbell, H. S., Gaumont, Luton: Grey- ry Fs sil RF ay Per peer a Barrow-in-Furness: Whistle Down the Wind, Flame 
friars Bobby. Cook, R. L., Odeon, Middlesbrough: ’ H 3.. R/M.. Mechanics, Nottingham: in the Streets, One Hundred and One Dalmatians 
One Hundred and One Dalmatians. Clark, J. D., mations, 5 ag agg = he Pn ag gy Bo ‘ (3). Moar, S., Odeon, Crosby: One Hundred and 
Majestic, Leeds: The Guns of Navarone. Carpen- ol 7 Sa “* " Harvey, 1. B., Gaumont, F ; One Dalmatians, Spare the Rod, Return to Peyton 
ter, A. M., Odeon, gotten ee in the bade g R, the Sune of Ge on. ’ . Matthews, H. 0. P.. Odeon, Fuleom: 
age 2 Daughter. Cranfield. G ; Forum Liverpool: Raising the Wind, On Friday At , Darling Daughter. Murray, S., ee 
My Darlin ughter. ° . Portrait of a Mobster, The Frightened City, East Accrington: Return to Peyton Place, One Hund 
Geuaty: Vue See See. ~~ ‘ Mf ' Eden, What a Carve Up, The Ladies Man (7). Dalmatians, Flame in the Streets (3). 
Odeon, ee Spartacus. Xv Ham, B. J. S.. R/M.. Odeon, Plymouth: Voyage to , Bridgwater: The Alamo. Murray, 
a Terror of the Tongs, am, ¢ the Sea. , heffield: Wild in the Country. 
Gold of the Seven Saints, the Bottom of t . ‘ Murray, F. C.. Gaumont, Wimbledon: Wild in the 
What a Carve Up (5). “Craig B. L., Odeon, Cardiff: INGLEDEW, A. G., Odeon, Finchley: A Cold Wind Country. Milborrow, K.. Odeon, Sovth Norwood: 
The Last Sunset. Crawshaw, R.. Odeon, Taunton: in August, Raising the Wind, Voyage to the Bottom The Young Savages. Monteith, S. ©., Gaumont, 
The a aay yg t slingt wm 2). of the Sea Glasgow: Can-Can. Mole, F. B. W.. Odeon, Warley: 
-9 SSUROR mesos: = sovase NS, G, F., Rivoli, Southend: On tie | Fiddle, nee Swiss Family Robinson. Miller, » Gavmont, 
of Sea. Crisp, A. G., Odeon, sours : Wi Gold Aberdeen Greyfriars Bobby. Moors, G.. Gaumont, 
: The Naked Edge, The Last Sunset (2). : : ; : Barnsley: Hundred Dalmatians. 
Y. W. E., A/M., Majestic, Gravesend: Victim, L. S. i : Chi A Moorse, ms. S., Gaumont, 
Cre-Con, GF. "Draconis “Odeon I: Y ‘ i, > : the Wind. Minnican, , 
The Guns of Navarone. — G., A/M., Gaumont, ding. Jennison, T . jand te yyy and Juliet, The Wizard o Baghdad 
Leicester: A Raisin’ in Sun. Davids, A., ghdad. Jones, D. E., (2). Mauteh, A., Gaumont, Greenock: Pepe. 


‘Kine.-MGM £600 Contest 


Man in bed—in 
the foyer! 


NOTHING extraordinary about a man in bed. 
But put him in a cinema foyer and immediately 
a crowd gathers. They stare—and they tell their 
friends, 

And that can give you valuable publicity. 
M. Bottomley of t 


J. and 
Ritz, Bradford, “aid just that to ublicise 
“ Bachelor in Parad’se.” The man in was 
a member of the staff and the bed—and bed- 
room furniture—was loaned by a local store. 

For “ The Honeymoon Machine” A. E. Hal- 
lam, assistant manager of the Metropole, Not- 
tingham, managed to get a float in the Notting- 
ham University annual carnival. 

With students in nightwear and banners plug- 
ging the film it caused qu'te a stir. 

A. W. Menzies of the Coliseum, Glasgow, 
staged a good all-round campaign for the same 
film, decorating his foyer with honeymoon 
fashions loa by a ; ing store and 
organising a fine full-page composite in h’s local 
paper. 

J, Brennan, assistant manager of the Play- 
house, Dewsbury, made use of an old idea— 
with good results. 

For “Go Naked in the World” he staged 
a contest to find Gina Lollobrigida’s double, with 
prizes donated by local stores. Result, plenty 
of word-of-mouth and press publicity. 


More Credits 


ay rey Cully, 
C Paes ips, ee, ADK _ 
Ta. mogad ones, 


Trocadero, 

MH Wall, wis Harr 

Murder She Said.—Norman Cully, 
Whitley Bay; J. C. Phillips, ABC, Hull ; 
Stevenson, Rialto, Broughton; ™ 
Taylor, ABC, York; V. ' Hornblow, 
Trocadero, Leicester; M. H. Wall, ABC, 
Harrogate; R. W. Parker, ABC, Exeter. 

Ben-Hur.—D. Van-Pooss, ABC, Southampton. 

Vadis.—K. O’Connel, ABC, Hansworth, 
Birmingham. 

The Secret Partmer.—J. A. Com- 
modore, Liverpool; William D. Demaecker, 
Princes, Springburn; K. Pickering, Playhouse, 
Dewsbury; K.. O’Connell, ABC, Handsworth, 
Birmingham. 

Go Naked in the World.—K. O'Connell, ABC, 
Handsworth, Birmingham. — 

Gigi.—D. S. Mawditt, ABC, Halifax; R. Gamble, 
ABC. Wolverhampton. 

Gone With The Wind.—P. H. Tomkins, ABC 
Apcllo, Ardwick. 

Kim/Marx Brothers Go West.—Des O'Keefe, 
Cariton, Dublin. 


TRADE SHOWS 


LONDON 


Honeymoon 

souete Whiter Bere a Rial 
P. Stevenson alto, 
ABE, York 
Leicester ; 


R. Court, 


January 1: 

It’s Magic. 
10.30 a.m. 

Pocketful of Miracles. United Artists. 
Pavilion. 11 a.m. 

January 2: 

Freedom To Die (A). 
10.45 a.m. 

January 3: 

Only Two Can Play. 
Theatre. 10.30 a.m. 

January 4: 

My Geisha. Paramount. Plaza. 10.15 a.m. 

LATE EXTRAS ‘LONDON) 

December 28: 

Sunswept (A) Gala. 
10 a.m. 


United Artists. London Pavilion. 


London 


Butcher's. Celluloid 


British Lion. Columbia 


Cinephone, Oxford Street. 
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PRODUCTION 


-continued from page 14 


Christmas period, at Shepperton, and has 
another five lined up with January and February 
starting dates. 

Running over into the new year were the fol- 
lowing: the Joseph Janni film for Anglo pro- 
duction, “A Kind of Loving”; Columbia's, 
“The War Lover,” and “It's Trad, Dad,” and 
“ Jason and the Golden Fleece.” 


In January and February there are no fewer 
than five new productions ready to move into 
the studio. 

Leslie Gilliat is Producing “The Amorous 
Prawn,” screen version of the West End play 
that has been running for three years. 

Bertie Ostrer will be moving in to make 
“Wolf Pack.” 


The tv series, “Man of the World” will go 
on the floor. 


Tom Blakeley will be making “ The Break,” 
with Lance Comfort producing, for Mancunian 
Films. 

And Seven Arts will be making “ Maria.” 

The latter production is being produced by 
Pierre Rouve, who'll be remembered as the man 

“The Millionairess” and “ Mr. 


In his new film, which has a circus back- 
ground, Nancy Kwan and Pat Boone are the 
stars. 

The plan is to do locations after the studio 
work, possibly in Italy. 


+ + + 


CASTING: Claude Rains and Sir Donald 
Wolfit have joined the cast of Sam Spiegel's 
“Lawrence of Arabia,” which David Lean is 
now directing in Seville, Spain. 

Wolfit plays a general at British HQ Cairo, 
and Rains a civilian officer attached to the same 
unit. 


—SHOOTING NOW— 


ABPC, EE.—*“ The Pot Carriers” 
(Associated British), ucer Gordon Scott, 
director Peter Graham Scott. “Act of 
Mercy” (Associated British), proton 
Thomas Clvde. director peor if uith, 

SHEPPERTO “A Kind 


(Anglo Amalgamated), ucer J 
Janni, drector John SB ac ma the 
War Lover” (Columbia), producer Arthur 
Hornblow, Jnr.. director Philip Leacock 
“It's Trad, Dad” (Columbia), producer 
Mitton Subotsky. director D’ck Lester, 

MGM, BOREHAM WOOD. “ Zero 
One” (MGM/BBC tv series), ” executive 
producer Lawrence Bachmann. 

Ca FARM.—Television 
cials. 

bag opp mers maga comm r- 
cials and documentarie 

MERTON P Television commer- 
cials and documentaries. cg 

CARLTON’ HILL. — Telev'sion 
cinema commercials. 

BRAY.—* The of the Opera” 
(Hammer), producer Anthony Hinds, direc- 
tor Terence Fisher. 

BEACONSFIELD. — “Crooks Anony- 
mous” (Julian Wi'ntle-Leslie Parkyn pro- 
duction for Anelo), producer Julian Wintle, 
director Ken Annakin. 


commer- 


and 


Anglo film music 


ORIOLE RECORDS have produced a 12-in. 
long-playing record of music and songs featured 
in many Anglo Amalgamated films. 

This LP, entitled “* Moviemediey,” was re- 
leased by Oriole yesterday (Wednesday). 


196? 


Anglo meets demand 


for second features 


“*THE MAJORITY of audiences, both in 
London and in the Provinces, prefer three 
hours of entertainment.’ This statement, made 
by Kenneth Winckles at the CMA showmanship 
awards luncheon, adds point to our enthusiasm 
for the Edgar Wallace thrillers,” declares Nat 
Cohen and Stuart Levy of Anglo Amalgamated. 

“We are the only company devoting a whole 
studio to the production of first-class supporting 
features,” state the Anglo directors. “In the 
Edgar Wallace thrillers we have a continuing 
flow of product especially tailored to satisfy the 
proven need for well-made one hour features of 
top quality. These films are proving immensely 
popular, not only in this country but throughout 
the entire world.” 

They add that at Merton Park Studios, under 
the expert eye of Jack Greenwood, as much care 
and attention to detail is lavished on the Edgar 
Wallace pictures as on any major first feature 
and first-class scripts and directors and artists. 
of international repute are engaged for these 
thrillers. 

Ten of the Edgar Wallace pictures have been 
released over the last 14 months. The latest 
“The Clue Of The Silver Key” and “ The 
Sinister Man” go out on general release on the 
ABC circuit on December 31 and January 22 
respectively. 


@ The Alberta (Canada) Board of Film Censors. 
s “ Victim 4 without cuts after 


@ Teiephone number of National Screen 
Service, Ltd., is now Alperton 2851-8. 


MGM PRODUCTION 


—continued from page 11 


machines have a nation-wide tie-up to celebrate 
the release of the film. Colourful show cards. 
are now available. The Leroy Holmes 
Orchestra has recorded the “ Ada” theme music 
on an MGM 45, and Panther Books has pub- 
lished the original Wirt Williams story, with film 
cover. 


“Invasion Quartet’ brings Spike Milligan to 
MGM for the first time in a rousing comedy of 
wartime adventure, in which he stars with Bill 
Travers, Gregoire Aslan, Millicent Martin, John 
le Mesurier and guest star Eric Sykes. 

more MGM presentations are set for 
general release on January 28. They are “ Bridge 
to the Sun” and “ The Tartars.” The former 
stars Carroll Baker, James Shigeta and James 
Yagi. It is a romantic drama about an Ameri- 
can girl married to a Japanese during World 
War Il. A Cite-Film Production, it was filmed! 
in Japan and France, and was the official Ameri- 
can entry at the Venice Film Festival 

A major poster tie-up with S.A.S., the inter- 
national Scandinavian airline, has been arranged 
by MGM. The posters, which tie-up the 
Japanese location of the film with the picture's. 
title and S.A.S. services to the Far East, are 
available now. The original story of “ Bridge 
to the Sun ” is available as a Panther Book with 
film cover, and the Leroy Holmes Orchestra has 
recorded the theme music on an MGM 45. 

“The Tartars” stars Orson Welles and Victor 
Mature, and it tells of the barbarians whose on- 
slaught from Asia was halted on the threshold 
of Europe. 

It is a Lux Films Production, in wide-screen 
and Technicolor. A five-chapter serialisation is 
now available. 
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The animals visited 
‘In the Doghouse’ 


Crowds gathered outside the Odeon, Barking, for CMA’s premiere of ‘In The 

Doghouse.”” A band gave the event a “ special occasion’ touch and stars Leslie 

Phillips, Hattie Jacques, James Booth, Jacqueline Jones, Colin Gordon, Richard 

Goolden and Esma Cannon helped to make the premiere a memorable occasion for 

Barking. Also present were many of the animals who appear in the RFD comedy. 

Below: Leslie Phillips, James Booth and Hattie Jacques with “ co-star’ Rosie the 
chimp. Right: Jacqueline Jones with Shep, a giant mountain dog 


Top: Leslie Phillips and Hattie Jacques meet the Mayor and 
Mayoress of Barking, Councillor Leonard and Mrs. Olive 
Wright; Middle: an unusual premiere guest, a goat who 
appears in the film, accompanied by animal trainer John 
Holmes. Bottom: Jock McGregor with Rosie 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ... 44. ,, « 
FINANCIAL... ; i os 
FOR SALE & WANTED ae 
MISCELLANEOUS » Pe 

Caps 2d. per word extra. Box No. 1/- extra. 
Sungie insertion ate lor display end semi-displey 
advertising on this page 6 (2.4.0 per colume 

iach, Series rete on request. 

All Classified Advertisements must 
be prepaid and received by Friday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 


96-96, LONG ACRE, LONDON, W.C.2 
Telephose: TEMple Bar 2466, Ext. 271 


YOU MAY REPLY IN CONFIDENCE Te 
BOX NUMBERS 


Te prevent @ reply to @ box number 
reaching someone for whom it is not in 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope eddressed to the Advertisement 
Manager, ond edd a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be fant on ll 

Please nove, under no 


my ty 44 f - - 
number hobders 


Please mete that we cannet be 
beté resepensibie ter any mis- 
takes ertsing from advertise- 
ments secepted ever the 
telephone. 


SITUATIONS VACANT | 


A NATIONAL ice cream company 
wishes ‘© appoint a Sales Promotion 
Representative, to be responsible for 
developing its business through cinemas 
and theetres in the Greater London 
region; applicants should have experience 
and existing connections within the 
industry and should preferably be between 
25-35 years of age; the appomiment is 
permanent and progressive, and the salary 
will be commensurate with the responsibi- 
—- of the appointment and take into 
cooumt the experience of the successful 
candi date.—Please reply (in confidence), 
giving details of career to date, salary, 
etc., to P, Box 219, Kinematogreph 
Weekly 


FILM EDITOR required documentary 
films, newsreels, otc Apply, in writing, 
giving full details experience, etc., to— 
T J sh Movietonews Léd., 

Denham, Nr 


FIRST-CLASS CAMERA MAN with 
own 16mm. equipment required. Four to 
ax weeks’ shooting from end of January, 
19%2.—Apply T., Box 223, Kinemato- 
graph Weekly 


—-— 


WANTED 


RE DL NDANT Horizontal and Vertical 
. and Generating Sets 
t.—Full details to 


oO 
Vizar rd 399, Essex Road, Leicester 


SPECIAL NOTICE 


CINEMA 


MANAGERS’ CMA a. | 
Reunion. - Phone 


Welan, Vic. 1624. 


TO_EXBIBSTORS AND OTHERS 


HAVING RECENTLY DISPOSED OF CINEMAS AND THEATRES 
representing a total value in excess of 
£1,4350,000 


We urgently require for immediate purchase 


CINEMAS & THEATRES 


in all parts of the country 


Full particulars in strict confidence to 


HARRIS & GILLOW 


The recognised Agents and Valuers of the Industry 
Offices: 93/95 WARDOUR ST., LONDON, W.1 Tel: GERrard 2504 


“KINE WEEKLY” 


THE IDEAL KINEMA 


JANUARY 11th 
FEBRUARY 8th 
MARCH 8th 
APRIL 12th 
MAY 10th 
JUNE 14th 
JULY 12th 
AUGUST 9th 
SEPTEMBER 13th 
OCTOBER 11th 
NOVEMBER 8th 
DECEMBER 6th 


KINE STUDIO REVIEW 


JANUARY 25th 
MARCH 29th 
MAY 3lst 

JULY 26th 
SEPTEMBER 27th 
NOVEMBER 29th 


KINE SALES and 
CATERING REVIEW 


FEBRUARY 15th 
APRIL 19th 
JUNE 2ist 
AUGUST 16th 
OCTOBER 18th 
DECEMBER 13th 


*All supplements are included in “Kine Weekly” and are 
not published separately. 


BRITAIN’S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — WLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 
Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 


225 Blackfriars Road, London, S.E.1. 


Phones: WATerloo 2675/6 


Established over 35 years 


HARD RUBBER 
DEEP PROCESSING 
TANKS 


40" deep x 114° 2 16" 


37 gallon capacity 
£4 each 
£10.10.0 
for 3 ex works 


“WANTED FOR CASH” 
A really nice modern sound and projection 


/ ann Ay 2220/3210/3202 


CAMPBELL FILM SERVICES 


FILM EDITING FACILITIES 
2 CUTTING ROOMS, 35mm-16mm 


15 BLACKHEATH RD., GREENWICH, S.E.10 
TIDEWAY S163 and 6699 


A FEW SHILLINGS 
spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the 


Kine 


will pay 
handsome dividends 


* 


Send your “Smalls” 


TODAY! 


